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""Dom‘% ):cd% arovmc? the bush,ge% down 2o 32 homs??y q sefdy 2

@afer g lu% Qw}

by Xgnme Aan 4us

Yo need o make sex safer when:

‘e1¥her of yow Nas & genital infection, including ye.as% { gardnerella (Vdjlm%u_g)‘
‘either of 2 you has hanjnaﬂs or cuds on yowr hends € f?njcrs

;; exther "f w has cuts. Yyour MO'K‘D\ or throgt L);eware smokers., ;'.olc?
‘ V’lc%‘lmsé c}\.u'k bzhrs')

W}\-&‘i' 'Z'an%ah}znj 20l doyou u.sz %o mdke 'Zhe. fo?'lowmj slea3J

S T,

- srtuarions s&fer?

SO (ww-—>$ ; ‘TOOK—S
Ay ﬁ Qo'u\j dowr\ onher? ... s 4,68 1 r\.qn.ozyno'l“q latex condom

Y B. Fucking d penis?.. .. 1,388 a. 1ubed latez condom
& || ¢ Fisting @ cun? or buﬁ? e @ SR 8 unlubed Wtex condom
N 2. _’fm_yerznj ¢ cuntor badt?.........1,3,58 4 sphit latex condom
\ e &. Blowing or suckmj a cock7 . 3,8 : 5 latex glove § lube

A 7 Taudmxj morst, nasty Bie?,, - 1,3,4,57,8. b.cental dam (washed)

) 9 u_smg that sexy %o} on : 3. 'r\omx.yml"‘? product
D mo1st, nasty 2ts? .. 1,9,?) 8. 8. s0ap &water wash

V7,

ARWAYS Do ME i
“with con%rscep%ion ij fﬂ)cable
ﬂ}(ﬁ safer Sex m Min
-after we've washed with soap €

1 ~ater (hends & nasty bits )

‘watk @ Vdri'e.?‘_y of condoms
strewn adout |
erL mbe Gunless 'you\re suck’.?nj

on 1})

9 .| PEXNTAK DAMS dow% S'Z&C‘X
NEO | e ports 3re sz enough for MIYe
B _. iy fhmds to fe.s.s '?)\rouj)\

: -‘H\ey‘re not 8s common, cheap or
versatile 8s condoms _

5 > | they're ek and Ffar less .ju.n

0 Fhan sp'h'?' condoms ’ ~

A)S | Yo dont want o suek om e

q_us%wnab?e s)u'!' %My re made

W'l th
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=00 ON BOARDS =

This was a collaborative piece between Paula G-nzalez and myself, | came up with +he concept and 4Ex'\',rard

Pauia interpreted it \nto ;umoge}y. Thisa recreation of an actual incident, but i1+ happens almost evéry tHime
| Skate. It 15 a metaphor for other situahions , because when a womyn is vidiculed i+ is mos+ ofden $rom
a male reference. And when she enters an unofficial “Men's Club,” she 1S treated di¥ferently (whether
positively or negaﬂvé.ly). _ :

T e e e
=

¢.'  MAR , T HATE CHICKS O N
\TouUT/A CHOK JIVATEBOARD S , THEN. SUST
CANY 00X RVGWT .

& M NANE \S 8O T GeTty

o A YoU Dot HAVE
J0 \Ave eu_lx.s <o

1
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In spirit of the do-i*-yéurseﬁ ethic that exists in the hardcore (he) scene, | wanted 4o start a
-Fanzl'me atter having done the ’SUMMER SQUASH OR HE'S TOO FLAT FOR ME compilation with Chas ller.
A few of my reservations abeut doing Hhis project was my lack of experience in writing /editing and
the amount of knowledge | had. But does a fanzine have any real resivictions or set quidelines 2
Does o fanzine editor have 4o have a prestigious background in wrh'mg/ed'w'ms? | would have ¥o say
“no” to botn cLuesJéOns. One 6f the reasens why I'm doing fhis project is 4o gain knowledge 10

Wr'd\ngledh'mg and Yo learn more about wymyn's experiences and interests.

FEMUNE s a publication moede by wymyn. The writing, arfwork and lay out were all done by wymn,
‘except Stephen Perry who did all the halt +on§,$ for me. Although | had help from my male Friends

in derms of resources,information, and support, the zine. itsel is in a womyn's perspective. It does not

encompass ALL v;lymyn‘s perspectives, since it 15 only the comtributors and mysel? 4hat ace in s

wsue .

The hc scene is male dominated. The majority o bands, pesple who put cut shows;'zine editors &
Contributors ,....are male. That is not +o say +hat there aren>tany females invoived, because there
i® but fair recognition isnt given to v#ymyn. Many (NOT AL bands and ‘2ines assume +hey are speak-
ing 0 a male audience, So | felt it necessary 1o bring an all wymyn'zine ints the hc scene. By
doing this | hope +o create a non-threatening environment and encourage wymyn 1o speak out
and commun'm{lfe with each other: | 1% hope that men will be interested in reod\'nﬂ this
and not feel excluded. This is not only a forum for wymyn +o speak out, but something that
wymyn can relate 10 and acknowledge +hat there isa commumity ot wymyn in the hc scene.
However, this goes beyond the hc scene since some of +he comtributers m not directly
part of the hc scene.

The contributors 4hat are in this first issue are from difterenti communities. I+ wasnt jmpor-
1ont for all 4he contributors 4o be From the hc Community. | wanted 4o expose wymyn's work,
experiences, and interests 4o4he he scene. In 4his issue | have brought +ogether wymyn
Srom +the art community and he hc community, because | see many similarities between
the two. One common practise s that both communities 4ry ‘o find ways of expression

ditferent from mainstream society. The focus on the ¥wo communihies was also done as an




exdension ot myself, since | belong 4o both communities and sedo sow;eo& +he wymyn presented
here. | asked ‘eqf,h contributer fo doa wri-h. up about 4h§fnsehes 4o accompany their piece (some
chose not o), because 'l"hey are only t‘eprtﬁeh#ins dhemselves and not ALL wymyn. The purpose
Was o provide +he reader with a sense 0% where the wrifer is coming #rom. Even Yhough we
were brou5i1+ together in this issue, that dees not mean we share the same ex periences and
interests as wymyn. This alse brings up another point that +here are different Kinds of femintan.
I+ is misleading 4o 4hink that there is only one.

| was read'mg a fext by Caren quh‘n on deterritorializations (Dederritorializations: The
Rewriting of Home g;ndAExi\e in Western Feminist Discourse) and came acress a few lines which
made complete sense: “All women are not equal, and we do not have the same experiences (even of
gender oppressisn). When we insist upon gender alone as a universal sysdem of explanation we

sever ourselves from other women. How can we speak 1o each other if we deny our particular-

ites? “ This gave me the idea of opening 4ne next issue to Wymyn of Colour, Bisexual$ and
Lesbians, because our oPPresswn does not step at Sende(‘. That reminds me, | am now accty'hna

submissions for the next issue. All contributions are welcome !

Some no¥es abowt FEMZINE.....
“THE BAND INTERV\EwS
After doing +he Final edit of the Interviews with Chicken Milk, Mourning Sickness,and Shary,
| gave them each a copy of it so they would have the opportunity 10 revise what they said.
"m irying o evoke Falr representation and por¥rayal of wymyn. By doing this,the inter-

viewer (thabemel) ic ‘put on a more eciua\ level 1o those being interviewed. What this
means is Yhat FEMZINE is becoming more accountable 4o the representation of +he bands.
| also 4ried 4o keep 4he interviews as  accurate an account of what was being said o
prevent 4ne intecviewed from being taken out ot context.

“THE CONTRIBUTORS "

A few weeks before “the Lever-changing) deadliine, | had a get together with the contributers.
The aim was 4o have an exchange ot ideas based on what we were doing, but more Impor-
tantly 1t wac done: o begin ‘o know each other.

ﬂ.ve,la.niz. Maria L..iwa.n._a‘g ﬁju-‘; la

‘lheim on 4he borders
of +he Editvnal was tuken
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0TO BY MELANIE

TAKEN FRoM A S

&

’-Louan{e, Voskans does a hardtere
fanzine out of +he Toronto
area called TUNGA-TUNGA and
is also working on a Second

co\laborative project with
Susan Lapper of Danclnj
F\sh Press.

Not e\:/cryont believes that PunK

1S about more +han just ancther style

of music. Not evecyone reqards punk.

as o counter -tulture which ayms to
create and live cut alternativeso
1he ug\‘mt.ss and r.«)rru‘\o‘i\m which
s promoﬂd by many members ot
the while westecn middie-c\ass.
'For 1hese who checse 4o \Mq{pr&
punk as a style of music -nothing |
move andh nothing less- what Pm apgut
e write will -ukely seem hghly
Aowial and iecelevant § but for
‘livnust who do see puqk as somethuy
mece Ahan music, | hupe {hat some
censideration will be g)'we,n 10 what

| hu\lt_-\o say.

I.‘m widing Ahls column for a
'muga.z-me apoul women, Peesumaniy,
most of you have bought this
Maﬂu zine have dme <o, at jeust
in part, because you believe that
womens wddeas are valuable and you
suppect the O_sncep\* of huv-nﬂ q
forum whith presents Tssuts From
some. Wemen's Po'm#s of view. In

ghord, 14 you bouqh+' this maguz'mt,

“musiC .

"puhks)” ih that ot least on a

Consd\ous \e\le\, you ace prbably

anh-seaist,

Pm sure 4hat most m‘ us (‘,ou\d
potnt out many aspects of sexiem
within the werld of punk rock,
Cer Taunly, such reqge &Swé athiudes
and instances do existand are
{60 nuMercus +od’meﬂ1'|en w 4hie
parficular ardicle, Whie such

SexteMm Cannst do unrecegrized

and 11s haem «mnot be e\ownp\ayai,

| wowld honetheless stil} assect
thot PunK‘v& Probab)y'mt o the
leasd sexist fypes of @nﬁemmm(y
bay J\h’\s becauua there 1S,
for the most pact, some m-(ormally
acrved ot Concensus amon3
pun S
Untke other musital genres., punks
ok den pownt out occurences of sexism
weHin 4here own M scenes. I
Her example , a band was 1o release
an a\bum with disceiminatory  or
degruding lyrics, Chances are high
4hat some oter band , *Zine editor,
or Consumer would be quitk 4o

puolicly controni and q'ﬂ('.s*‘\()n

? 4t sexism 1S undesicetde.

fer nese lyaics, §don ik
+hat 4ns “'ype, of confromaiion

" happens as often as 1+ should happen,
Caed | dontt {hink ¥hat the

subtec forms of sexism are gwen
therr o\Q@ Fecogn.1ion. ! de, nowe.ur,
beicve 4nat punic coimmun:Hes
are Full of peopit wﬂ.h. 9ood
Intentions, Such aced ndentions,

as we all knuw, are Victuaily

‘meaning\ess in and of tnemseles.

Goed intentions do ot solve
problems. What we need 'is nction,

both -orjoari\z.ed and spontaneous,

i we are serious about curing punk
of 1hs sexist aldments, Good
inienhions Can,; however, motivate
such ackion,and + s e many
nstances oF peoprin. Y desire. 4o do
geod which lceep me vmvo\ved n
punk and Furnish me wilh o hea t

duil of nope for dhe aiternat)v €S
Ahat we really Cay create and live

W we channel| our ehergy into the
\ght places, :
- Bveryiing bve wortien up 1o ins
\t}ii\n‘r 1ssort of hazy (andd | admit

dis-jornted) hackdrop Jor o concern

ol mine thal | want o present

~ youare probably ke most other

the people who were responsibie.




And Hhat concern 1s ﬁ)y observaiion
o a growing tendency of uwally
soda\\y-awafe, pe_ople; within +he
punic scene 1o neglect an alter na-
Hye viston anc inStead 1o succumb
4o the pressures to adopt mansirum
deals, particularly when 1+ Cdmes
10 sexjsm. | think_4nat thsoncen
of mine 15 best exemplitied by the
recent Sup.po‘r*'we, popu\ar:dy given

40 THE DWARVES and their \\BM

twts & Pussy "LP.

P, nok Qoo 4o prDV\dP.‘ you with,
a lovg history ot THE PWARYES or
a detailed list ot their Wotfemes”
Frankly, | donrt know alt about
4hs band, and | ddmit et cutrigh.
But \f you're like me, you have ,
n the \as% few mnths,become
Very aware of s band , theie
recent recorded release,and all
vc’nt +he hype sur.r;c,ﬁd;\ng them,
And you probably feel that you
Know engugh about +s band to
form come sor+t of opioioh. From
what | know ot this band hve
decided that | donrt ke what
%h?.y‘re_ aboM. The cover of their
LP depicts 4wo wopkn and tne
man, all ‘nud> and coveced in blood.
\n+hg photo,, The mands ;Jse,n'c m\§

are hidden, whiie 4he. womens
Gemitals are exposed - an chvioys

mnalance ¢f power o bejm withe
The agares:ive eapression on 4ng
man’s face whith 15 direcird
iowards the women ( plus the fact
dhat he s vho!.o\'mg a bleodied

anymald sugyesis thad he 15 the

COVER OF “*BLOOD, GUTS & PuSSY

one respunsible $or 4he. blosd -
covececl bodies. | Canrt cllq‘\m
40 Know exactly what s
piciure 1s suppose 1o repr'esenf
but based on. THE DWARVES ’

r*epuhu\ion., “the name of dnenr

© record , and Mzry’-nﬂeg; Like

M Cash wagen, 1 Ahink s safe

doassume that the cever phrdu 1s

no-t m?‘nn\ as a bat He—cr'y {ostop

Sviolence oguingt women, Some

people miaht recpondl by Saying
""‘\irjh%en up 'blt“:\ Juf_x'* G joke.“
well, | doned o' ¢ve thad s
record cover wll incite men 1o
ge oul ond ra pe': (oui a he same

e, the. cordraved nenchalant

expressions on these women'sfuces.

AN Fesponsk AC el nude aid bisdy

‘»shvg\((\\ cenvididion does sendd cut
ey

a cangercus and unrealistc
;\Aess(kj?.)., but since thig coVe.}
duoes Suggyest. that some form of
sexual violence has occured ., | +incl
o littie did{icud 1o edner
laugh or be inditterent. | realice
ot e fot my place toderermine

~ whal 0s or dees not conshitute

Nuamour, but tuke Hus cover ‘réq
fape Crisie Cenire ora home  Jor
baiiered women, anc\.‘ P wilia,
10 bet nat fhere wont b«f foc
Many \oughs. theresthec, \ndeed

Qny woman who' knows {he {ear(even

A€ not dhe umﬁentv) of viglence.

ot accempanies walk\ng-a\me at

nant or eden golag out on adate

wn>t. l'\h‘,ly i see. b\of ot humour

n comething hike dhis.
~




lHs net ot all dhe sexual
explicitness of THE DWARVES
dhot disturbs me , 11< their
{reatment ot women 4H1C\-\' _\\yﬁ
upsed by, Song diiles h‘kQ M Gash

‘\Wagen 7, “Insect Whore ", and

“ <K Pepp'm’ St 7 are dehumaniz- .

tngy ord degrading 1o wemen, Ang
| can't undersiancd how those same
“libecated " pecple. who +ell those
ctterded by THE DWARVES ’ record|
to ™ hghien up " tan s\mul&uneously
condone 4he band’s usage of e
word *slut 7 o term which intends
4o st ‘ \ze women or urnhibited
sexwal ad\v'\*ry. Can somecne pias
| expbin that oneto me? ;

Tis band is really popular
right row: | know alot of pesple
thal Like them-people who| donst
believe to be sexist bigots. The
question | want to ask is why do
so many “alternative-minded "
pecple like 4nis band ¢ The bard’s
disrespect o women is.a highly

integral por+ ot what THE bwaRYeS |
are avout, i £ not their claim. 46
fame |+sg,\e; what is H’Qbeu'\'smb i

' (\Hl‘ﬂ.\dts hat punks +d o

: vc\ppeé\mg—‘f Some miht amwer

that Hs not 4he addiiudes byt
instead he music that 5o many

people ¥ind '\Mr\gu\nt). Wwell  THE
PWARVES mysic \s pretty great but
Jns acaument i< jusi like the one
put torth by these wnb gu around

pra\s'mg the hices of skRewpRINER

for eir masicianship in spite ot

Aheir cbVIOVS racist whih-Power

sloganeer'ms. | pecsonally can'tacept
4 Argument from people who view |

punk as somein g mure tansimply

astyle of music. Others might respond

that s the fresh defiant aititude
of THE DWARVES admist a sea of
oiher borihﬁ and. Complacent punk
bands that s the source ofappeal. To
these prople - | would ask you Yo
consider just how dediant THE DwAWS
actually are. $ex 1em \s a constant
and pecvasive aspect ot white
western mddie class maiostreum witure.
One does ot need 4o ook Sor 1o e
{he viclence foand dearadation of
women within many facets of 4his
af{orementioned cultural system,
Tne usage of Sexist and degrading
depictions of wemen {o sell praducts
[ probably as old as adverﬁs'\ns
sel, THE DWARVES olbum uces
Hs exact process— desrad'\ng
depictions of women's bodies,
simply tavlored o swit a certain
4ype ot market.

Hyou think at bm Ca‘\iinﬁ

‘or ihe (ensof\ng or bunn\ncj b

“Biced, Guie € Pus.sy) ” valnre
Wrong, i Ao not believe u, cencer
ship,anct bin pot even svgryﬁug
+hai people shoukl boyott s
aloum or Hils band. |

H you 4hink +hat 4his acticle’s
purpose. was to Cridicize THE
DWARVES., hen you've imissed my
poind entirely. In 'fo.dﬁ for some
twisted reoson, | feel the need to

opolegize -‘orusm‘cj s bad as

e fecos Jor my brgumenf';, [ do
ho! believe tha- THE DWARYZ S are
the problem, | 4hink theyre merely
one sympiem of greater peoblem.

Md toc the recored, | hope.
Hhat | chidinvt come o4 seunding
like a memper of -the self-rightecus
inought pohice | realize fnat bm
1ne Farihes? -Ha-;y)g from perfect.

What | have been lrying o
et at hece is that its important
{0 understund oucselves and 4o
Confront ourselves. we have o ask
ourselvess why we find ceriain ihnjs
Qppen\'tn%and not simply 1o accept
dhings put infront cfus, 1 we
reaily do want 4o create and hve
out an aldernative Vision, then
{hink we should stay drue o :

these ideals for as \onj as Mney

- exiet within us, 1hs easy o teel

defeaded., | know, and because WQ

somedimes feel defeated, we

(and “we ¥ includes me) come -
Himes settie for less than  we
of\gkm\\y intend. o Ocomplish, |
believe 4hat we really can e
ocut -that drenm oV. érﬁch*\}n'g o)

¢ rmmun}#y wherein wiiness  and
cortuplion  inthuding sexism, has ne
phee, We have dhe petential for
ol of creatmity in thought ovd acken
and we donot have. to settle Hor
Hhe. m’humar\'ﬁy that certan
por¥ions of the rest of 4hp world
4y Yo socualize. us into. | Know we.

Can do bedder , Lebhs go dor 14 111

[ D

"TUNGA TUNGA : 3339 LONEFEATHER CRES./ MISSISSAUCA , ONTARIO / LAY 3G b/ CAMADA



by Sara Davidson

D’isempower"mg the Media

Sara Katherine Davidson is an
_expatriate from +he Toronto
hardeore scent (1982-1988). The
Following piece is written from
he point of view of a white
Bisexual woman raised in a middie
class atmosphere. A similar .
critique could and Should +ake
place in the context of First
Notions, Visible Minorities (at
least o white people), perceived

1

(=}

people.

handicapped, and non-hetercsenn)

Cemmeccial aclve v“f\f,‘uig % 1S fun by
Pr'wn-\.ued D;‘gﬂmzw\}ons‘wm&! primt
dhcective 1o 46 make meney nel - o

pecpetuate caltural identity. There
s ¢ large problem ol the root of

these adver hisemeats;an 1tem (an
be Q:\c_,\ only i} there 150 "P'afewec\
lack " of seme A hing imdialized 1n the
Pc’renkb\ buyec. Mdmﬁ*ream medic,
enas up net only provicing q guagmee
et preducts; musd preduce G neecl

jor Ahem as well,

This 1S handled by crea*}ng_ “ideal’
imanes ot pecple that Ahe (cosumer

will supp_osec\l, want to become . These

| Fabacuted pecple are rich, hqppy

or whuhvir elee 1S wppo.sadly
desireable ; ond these adtabutes
ace een s o result & ovgmnﬂ‘\hz
preduct. ’\he’.w images then bewme
net c~n‘|yv se,\('\n_', devices  but for

some, role meelels in ine earch

Ler "mp,{.nevs.' T cinly
bumbardiment ¢t ims fype ¢

Imac ecy an Caust the *;;euéwed’

lack 4o be seen asa pasenalidy

Yot

Wntoy {uncde\y {he (‘c-mmer{ul media

15 o white , male dommated

stitudion, Anerefere ., dhe imuges

3 ‘)rtse_ﬂ‘\ed ace whal 1he white male

seesS qs'\d'za\-{cr beih men and
women, This 15 ridadkd.  with

centlicts o inferest.

Tne indvidual *per fect male hhs o
muche ged with {ists ef sicel ang

leathec skiﬁ wip Needs pothing, leust

ot all love and addection. The

vpeciect female s o demure |,

inettensive ornament who desperately

needs love and withers without men

around.

I will use a yeguet commercial 4o

demonsirate 4he cubtural dickdion
wberent (n highly - C&rMemiq\
imuge.mak'\ng. e

Women as workers: tour executive
Wimen on 4neir lunch break  go
Funaing indo 0N unotcupied bradum,
ecing e diet yégurf- sparingly,
then flick on a felevision ~\'o waich

a seap opeca.

Misrepresentation deconstruction.

Povlem K1 - Tne fouc women
depicted ace all young,commeccially
pretty (nondescripi), 415, pounds,
same height

They are all identical, allowing for
»

g\:nua\\cqi—'\on ot 4hem as “Womm)

vod ag indwiduals, They, physically,
dc net even rn-'um'lc ihe trarts of
average middle class whk WC)an;
Provlem #¥2 - they are fld'mj in a
manner similar 4g *\\'se_s*erveu\'ype ok

Sc_hcp\ pels




.Thzy endure +he_ ngcrs c-f the
(executive) week world (sym\othm\\y,
scheet ), anfitipating g theie lunchbredks
1 order fo Hake part 10 what they
would ra{h.e‘éj be doing; watching
Soaps,

frovlem 3 - they are eafing g du_*

[ voguet spainingly

Tms pc,rpema*es the unreu\\s’nc

“demand Nc.men #ace for anovrexia

induced slimness fhccugh-ma\mfnhod‘,_
and dehumanizes them o an V:dh(? dh I#
state by wdhboldmg +ne bostneedl Y '

rugh* for feed.
Prcolem #4-no men are present
This sue oveds more Considerdion
4nhan one line,,

on.

These mtsconuphens obout nicmen
are damag qinqg, but the underlying,
‘jhemc.s are perhap;_"ﬂ]e mos+t
“distur bing, |

This ¥ 'my +-§ans\a*io§ of vhe‘ﬁw‘u\.
These &o_uf Weren (whieh -be_co;hg
Any women levecy woman in Ahe
wcrkp\ace) spenc\ Aheir d'ay at. worl:
drenmmg about seap operas.
'ﬁrymg 1o '?orge:t about +heic, ‘hns,
bad _)ob Lunch comes. 4hey can

J:A away frcm others Lmen); “they

un $0° "o\aclcly‘s’ cHice and hude -

msuo\e Thcy,, hke all’ women a\ways
have fo watch their hgure, (so
hat men will keep wa{'c_h} ng 1),
Yhus they Can'only eat a small
‘con boinec of oied yogur’c They ek
| on bhe television so they can watch
-th_e'u‘ : -chourﬂ_e Scap, just (ike

every dqy.

1 will discuss 1 lader

The sn?erﬂc\al \ayér 1 sivob'v'.ous'
but | feel the \mphed m"‘urmahm IS
no*n* acwesstble {er cn-hque. thits

[ where the _mest harm s done.

The $ieed 'imp\\ ed p'uéce_ﬂ
“nformation 1S 4hat even *thoujh'

men have kindly opened up the

executive world 46 them, wemen

domi really want {o be there:
4hey should never have Jet women

in‘in e Sirst place.

The sewr’d Pw.r.e harken; pack o
rob\em ‘*4 o} m demns+rudnm :
¢ y %

no mw are prcserr( This m\phes

fiesHy that women dont want+o |

bc‘arbuhd men and Secondly. that
Nhﬂe, +hese wemen mdudgg—_ in
Soaps, the men are st haed at
werk i 4he Q-H)ce.

The bladant. :ss_xpéﬁ'ic'ial layere
?lug_'{ha_submf add up: 10 a
olamqg\nﬁ pr_esm'cuhon ot women
Women as nhuman, no neecl for
»-‘ood‘ woman as brainless, so'aps

ahd goss ;ps dre her m-ie\\ed ual

he\c)h-\s' ‘WomMan as mah hater "‘“)’

desire. 4o €scape men and be

~ with other women; woman as

_ \}13’&1,\6, men have welcemed hec

o the e'xecluﬁ»/e_. worlcl -and She
akes 14 for granted.

What happens wh%'wé wu{m 4his?

When surc_’ondeé by fn;.by; cther
cemmercials ihcx{ Y n*@(&dé s\milar
images o-G women, 1+ becomes o
conditioning ool

For . women s-&ri'v';ng 1o be takeo .

suuous\y n male o\omma{eo\ ’

- workplaces, i+ 1sa blqp ih the &as

+h rough dtscopn}m_q Aheir conrimitons

as useless,

For men who ‘mqy'-vfe?;l dhreatened by

bo 2 Co. ‘.' 3 e )
women's “infil4ration ” in thewr own

work. worHs,-H’ 3'wés them ceason
not 4o, 1ake women senm\y as

ceucugues
What are the cplions?

l\{' 1S \mpor tont 4o scfu¥§_yi|ze;. oreself
wiecnally. Though one..'may b_e.
aware of hqr?n‘-?ul comméé'c"qli R
bn; muét $Me aviore ot ‘what
‘endless 'humn‘.\er‘h‘\j, of 'ckfrqéiely
cacist, hemophobic and sexist imagery
for years, has done to the ego and
1o the way one sees other Péople'
The cholce. can -{hzn be made 4o
erther conhnue snpporhna the
tompany or o refuse the produdf.
Th\s could ke the scqle of an
indwidual boycott, or a” widésprea]
organized -Béyjco.’f‘ﬁ- e

The best m-&hu:lf;\b beginan

orgamzech boycott 'sS to -F'U;Sf
pmpmn'\'a problemuht. ad second,
draw up 0 contract sta-\mj the
concern and inient _of the boy wh
third, 4o 9‘3«\- many pe',cpler-tosgn-
“neir o«nu.py of 4he contruct, Send
0\\ ot the dOCuﬂ\eﬂ+b oft to "he

L



' pub\\c relations oH\ce 10gethec.

s, \mpor*on*} ic remember *ha‘{
the more preces of paper the
better +he effect; one lst of
Mmes wem+ mean. an,*hmg

S.a serwus contract that paop\e '.
who sxsn hcwe. ’cobe wt\\\nﬂ- to.
re{-use o comPany's servuces or
produc&s mo\e’imﬁe\y Regard\asl
ot what the outcome” 4s de net .-
5“"" up, s \mpodqnf to

persevare o

There are alternative c|->,’tiolns",.'ﬁ‘

one receives only negative: FespLIEEs.

There are mshfw\\onsse-\— up :

1. mdo.pendenﬂy and +hrcu_q‘n the
.‘Jogemmen'\',-lo he.\P-, one being K
‘Media Watch. It is Vnportant jfof

let these organiaations know your
inkenkion i order 4o get support
ona \qrgf.r scu\c They can qe.+

r‘esponsen Pubhshsw\ or aired ©On

© CBC, 36 negative responses will
‘become the Company’s newest

" 'advgrﬂ.f;'mg-_ '

ﬁnduy it may bea 5’oéd‘ 'n'de'a'*;

- 23'" wl‘l’h manageqble, Compame&

At +he. On‘kcmo College ot *Ar+t
ond -D&S\gh, We qare -tq_rae-f",ﬂ.

':cMéqr;_l’.gs that w;, as 'ar+ftsv‘\.'5->;
“have no choice but to deal with
12, hardware Shrcs,:'pﬂpiogfd;%y 5
supphiers e tcetera.

\F Uv\yong s .n{e.res\ed n de\nj
ot mere obo\.d boycoH-s con‘tqc,t x
_Hedm Watch 1n Canao\q, or i ¥
anybne.'\s interestect 0. Whﬁ Qé
are: o\oma wniad Sara KDavdSen,
or Lisq Kelly - The Women's .
_Ccl\er.hve Clo the New Med\a
D\:pqr{men" / Ontarie Co(lege ot Art
ond .Deagn/’lOO Mc Caul Stv/ Ic}:mfc,
Ont. /M5T 1w | |

Cau ~ 5

MED\A WATC\-\

-:—32

//

- 4

- There's also a “quick and tasy guide.
o soc,ually respmstble mpumqud_

's\\oPP\nﬂ, called ShoPpma -For a.
Sd’«ar World. l-\l-Hsoujh +hie ?;de,

“The Na‘hcr\u\ 0“’\?-6
250-1820 Fir S+,
Van couvern B C
VoI 3B1

(LOA) F31- 0457

- Tor onlo Branch

342 Dundas St.E.

Toronto., Ont.

daes not o\eal th the rmagery
+ha{~ cempames use - an. Hheir
adver{isements, l’r._doesv_-provde
the consumer with 1he knowledge.
on such -Hn'\ngs'a(siq CoMpa'ny‘S'
mVo\vemenf with animal fesh "9

wymyn's udvance.menf South Adrcs,

ekcetera. Host o?v_+he Companies
| histed cire Mom’*viz_um?gedjs{ah_g

H pw\ ount by

Councilon. ECOhOM\C Fr\on-\ \es

30 \rvmﬁ Place
New ‘{nrk NY
10003
(212)426-1133

= L] R
r N
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TAKEN FRor A PRO-CHBICE RALLY AT QUEEN'S PARK ON OCTORER WA HIA.

PloTes BY MELANE
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A)Y . ) ..v' : . / :
We're never going back!” v dana Ward

® @ 0D @ @

Dana ‘Ward is o white Bisexual

| woman who is inflenced by the

‘secialist stcain of Feminigm.

She has bezn an achve member

| of Ontario - Coalition - Por

Abordion Clinics for apprmm’m\y
+wovyzurs‘ .quhupqr\—mj :
clinic detence, organizing
demonstrations and domj
radio interviews.

Ianqg'ry 21, 1“‘71,?’\€0r|y two
years o the dayimuf the SqPréme

Cour* o{- Canacdg overturned, +he

Prevmus abortion luw duz ‘\'b H{S

unconstitutional bas}sﬁ the vote

+¢ decidle on p new proposed .
abortion bill was taKing place.-
A"\‘uw'wh:\ch would sﬁlldeny"
wemen thewr Wh,dameni-a\

rights: and {Féedcm'»s;; This
law, hAolwev_e’r,—'WGS not allowed
to be enacted. The Senate

vote o 43 10. 43 ﬂe, was a

‘She 'ls‘ a student at the |
Unwe_rsﬁy ot ToroMo s‘\’udyl nq
Sao\o\osy and Women‘s Studies.

- backs\‘red’ aborhuns.

ot Canada said * No new
abc"rﬁon lawI We're never

ﬂo\ng back P’ omd we will

 never g0 chk to the dc\ys ot

This

V\c*ory \s om’S omd a S-\ep

+owaro\5 act ual re,produc-h ve -

cho\ce

It is with the Flavouro# wdory;'
- and the knowkdge of ‘our.
&'ﬂ‘?.f\ﬁ*h stil| Sgrﬂmg within
" us, that we must condinue +he
s’cruaale With +he ‘H‘N’Ea“' of"

Q new aboHlOn law remove_d
for the +trv\e_ we must put
our. enzrgy +0waro\s access,
The- regres swe qHHude that
formed ond believed maq law
Ahat would re strict and/er

fUminate access 1o aboriten

did not gie with e bill, i+

s *mo\mg new 4uctics -io
exploit. We mus+ \ook

na—\\onally fo see where cur
victories are be\ng eroded

and prevent the eroSmn at

all -

a\\ leue\s cmd 'trom

Health Cace. Act. The Act -

‘access Yo heuldh services

'bqr‘r.\uf‘s .T‘h'ls r‘l_g\\'\' \S not

“being mdintained by the fedeml |
~4he ‘prov'mces In +he provincidl
of British Caumbiq Q-H-emp+

‘and when that fu'\\etg'l .

Canada 15 supposed 1o have

unNe(SQ\ heal*h  -‘care”

guaran’reeo\ by twe  Canada
states that %g- cjovern}y,g._n-\g'
must pfofeci and _pfo_mczié the
phys\ta\'and ‘mental health of
_d\\ Cunad'\ans,and +acihtote

without financial or cther

government nor by mearty. half
9overnmen+s We ke 8ill Vanderzam

to not provide abordin secvices
ms
government aHempted 4o remove
'paymg_nf for abortion services
“Scom 4he British Columbia Health
insurance Act . We see .
Saskatchewan Premiec :Dev'-ne‘si J
declaration of éaskcdchev‘mn as
ol Al

Prince Edww-d Island - Prem\er

LA
w Pro Life Prwmca, L

Glizz naming - the prwmce A

SO ® 0 Em M6
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sanc tuary of the fetus:, the-
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New Sruhsmck 9overnmen+ 'S
m}usa\ Yo pc\y fer aborhon
outside the pr‘u(VU.KC winle -
warting lists .are -occuring
nside +he province‘,' Noq'q
Scotiats. atempt to close
H‘eesfcmdmg clinies \n the
provmce and the New%oundlq,d
governmen-l-‘s oﬁemp-%s not to
fund any aborhon clinics.

O_n_ the level of the 4ederal
goqgrnm;n* _(3.\\ sdc\‘c{\v se_rﬁtes
Qre uﬁde_& Q'HQCK- TheY are
drastically cutting” transfer

Hu\roney proposes +o do away .
with transter. Pa\ymen-&s en’«rely
by the year 2001. He argues

bu\\d up thewr 4ax bases’ 4o

hke
New‘Found\anol cmd New ansmckl

funds. n pko\l‘(r\Ces'

umemp\oymen* i qn epidemic

and” +here \s no -iax base 4o
draw on. These Proumces are
are therefore Falking - about

ouk of r\he'\r‘-po_cke_fs: for
hea\*h care.

1S 0 these same areds
4nat 4he anti-choice will hit
the hardes+ 'T'Kese"commun'l-iies

m numbers or expersence., 4c
defend. the fimited access

-Hmey hcwe to abortion services
+hem vulnerable  +o

190909 0 &) 09 B9 B 19 @ﬁ:@ 900 (.@9@9 @ &

-
irs

AL

mqk\n :

pay‘}neh{s’ which the provinces .
use to {fund hmHh and education.

+ha& +he. provm(:es will have 4o

make up for the Shor‘\'{al\ o{- )

_'mal_\'\r\g_,.‘.}'h?—'\r. Po‘pu\a‘\ions Pa'y )

ore small and oHen not mcbmzed,.‘_'

H XN A HHHHHL

atdacks. We must begin ‘o
werk agcuns’t Hyesg loculized)”

aHacks by Qhur'ihf] cour
e,xp\r\e.nce and prondma 0\

Supporhvelconmv\ed pro- nhonca

community no matier hew areqif,_:
{he distance. When we Q‘ﬂh-\

Jor access vt must. mean

access -?u' all +he women of

Canada.
e when new climics Fail 40
emerge and QCCesS beromes more

ol mere res&r\cﬂd that

women of colour, wemen From
rural and um_leir-serviced QraﬂS,

. poce < and unem p\cyd wLm‘en %

xmwuamvd‘ wemen 7cun3 Wemen
and wemen wr\'h d\sqb\hhes

'W\\\ Fuce 4’ ML‘S* &QF&’\I\:‘.

14 1% Yhese Wcmen who are "
most \:Kdy +o bg SGCt-hRCQL\
soéial.

b)lq pn)ud\ctd
4*\(‘u£‘\’b\re 4hroujh made({u(ﬂe

¥ uncoma nnd houks\wj anck with i

tuce -W\t nabs I\\\/ to provide

F( cperly £or *hemselvt& C‘md A

chiddren. Nether cun -Hmey
afferd 4o pay a @rwa{e
phys\c\qn Yo pecdorm - qh'

abor +on ner’ trayel ‘l'o an

arec or provinee thal provides’

access to this service. W
must make the govern'men+
uphe\d l‘b ccmmr’rmeh-} ‘o

‘ Lahad\GV\ wommer.

60“\ -Yzckra\ and pronuq\
governments must- fuke wp
e public respcuSlb\\Hry
o compre hensive. heatth cure

DR ARADA

_Women; The " best way 4o ensure

Hhe strength of a broad based

o never

+ - . .
f Ontatio Coslition for Abortion Clinica [OCAC] -
P.0O. Box 753, Station P, Toronto, Ont. M5S 221
G S o SR S

Induc\mg abortion | 4ur alf

Q—ree andl equa\l ‘access s o
CrcC\J(Q Q nv}WCrK o-? ?v\b\ldy
+anded dm\cs pfou\d\hj

C()Mprehu\swk— Services omd

m“\{\ \mC .“\0\\ ond mul{‘l culHugal |-

co\u_is_elli-nj. We also need
soClal policies that vl suppert

WoMeMS cholck 4o have
children; such '06_ Lm;vcésal v
doycars, communty nidwifery,
parental \‘wve,lq'?'?ordable .
heusing and economic eaualHy
‘For Winen -

\he. ‘L\c\fﬁ ogainzt 4iw. abor'\lm
)Q\Ns wzre. ‘Fou&h“' \onﬂ cnd
hqrd I+ nas only ‘\hrcugf'\

nﬁévemén* and q Prc-tho\'ég
mayr\*y that 'H\e,s‘hl\-e wos
Yorced 4o rgspcnd to. pur g
demands,
must be mmn-mmed ad q\\
levels so Ahat re Jre.sswe
\eg\s\a—hon C:.mno‘\' be passed
and Sbstacles plqced by ldcK -
of #undmg for edumhma\
groups- and secial prcjrams We
Can lock 4 +he u.s. -}o See. |
thai- hard fought gcnns can

omeldy be. Qroded W tscmcml -

that we organize 1n our
worKplaces | in our scheols, |
I cur communidies oind in the
a-\—ree-\s C\CrCSs -iht nadien:

We mus* remembcr our

S'\renb-\h L\hd our c&mn\\fn\en+ '

The +th rea+ O‘F aclion |

X &)

D i% @ @
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Lor: Goddard s o \!amouverr}e currenﬂy s-}udymj a-+ +he on+a,-,° Colle_qe_ ot Ard.
®This poem s ded\ca-&ed net only to My mem - but every mom, ¥~ Larj
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TWO POEMS

by Nicole. Tanguay

. ;.1_-,'. e
. ,‘( s

HALF BREED il

-a sets of arms
reach across - P S\STERS UNlTED

ifferent cultures R

a .drF::ren c;ul “:r:: ST
R, 50 atbtached 4omy heart

2 different en-\-xhes T _‘T X

inone

ha

graphic by BLUE SKY woMAN|

“that. go in an&ren-}
_ -dnm'hom
S'l're'\-d'una out
acress.
invisible lines
that do not exist
keep us upnra*e
+osg-ther
&y "*""‘9‘,.,33‘-"9““4 Fom—

+o my heart

born from French and Ojibway parents. She

Nicote Tanguay isa Native Leésbian- Funws‘r

up in white foster nomes in British
lumbia. She is a musician and poet lwm,
in Toronto. Her pottry comes. Frun life
txperiences and pain. In mppetry she
ncnrmm +the Netwe hentldrum.
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ey Kaith 168 pjultiple- pesiect artist, +hinking of slropping +he “eith ¥ from her last name
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: seven c:r.rcle sisters

: find:.ng solace g l
in the sun - .

"sit down on green glade

‘running wild
"down ‘the grade.

V4

talk along it spread
s to contemplatlons
8 of the head :
s here we are again it seems
® talking health
: amongst the greens

" time is pessing
s - shadows short
o 88 we! continuing
- home, ‘cavort - 4
-woices stretch loud
..i cries command -
laughter peels
! across. the sand
onee more, once more ;N
3 they gladly shout. .

& , R by I8 20 to cross seven search:mg .

< N 4 holding hands . high and low -

: cen no longer N gcan the beams . finding =

- )! breathe to laugh A not wanting £ ¥4 twigs, sheaves and Crow
and more time = - ¥ to be crushed WF4& haerkl hawk . el

J®_ has come to pass ¥ # . by big machines ¥3 above the: dreams '

o § the tracks approach I RV S i seaking, lying

3 on ‘the stream » l
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Zzs}ts? eXPends ou’% (iz‘zz aozm
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be?z)na Do SODDITY Sc‘z“eaﬂns
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L ,90 ?a:ke;

and cboZles %7 wilh Ais 587716'21
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She BLTEAMS é)ze screams  she screams
772 Za’/k@&g 5?)& ?Zeaqws 7%72126 0071065
% 5%07)63 2735)752 Zéb?ZCT' CZL?“:LZ

rs Pmchles Tarn Ther e

?717‘&522 @723" and ?ij"

She ’ZzuzZo?zes 2»77527 writhes 772 7;@7725’2&7

?(e:? 765572655 '
: 529} 2L ;b?eese szo;p 22 SZop 22

Please
Ze, %2235 2217’ 72 )776 ’2022)1; 77,LS ?e,e,?)l
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Uke a o
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gl e ij o Cetiod

e

Zoaz% So7r Zhe ??uc')éﬁ
?hat ’he,vcr aaﬂnucs
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TO. ANSWE'_R YOUR QUESTIONS 1 SUGGEST You READ THESE:

'Bo+es, Hag\er The New’
19%%.

-'Dmshah Fre
- 49%3.

Farm Vese;h:rmn Cookbook Book Publishing Co

ya. The Vescm K’r&chen. New J ersey : Amer\can Vegan Society,

-Singer, Peter. Animal Liberation. New Yocl: Henrs-\— Corp., 1935.
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CREFRS IN THE.
STREET

She has +he power ms\de_, yet i4 |sn*+ the. powe.r Have you ever been scored as you walked alone
she let's owt: Ibs the same power shecan at mshi-? 1 feel you have. some insight and -
wa\k away from and. leave, behmd The Same information to catch up: on: This 1s what i+
power that flies from +he car engme. as it qc*ually comes down +0'
pulls up beside her. - - You are na car ahdlqm on my Feet.
' Nou tan drwe. and 1 can run.
You tan drwe Faster and 1 can run.
“You can drwe fastest ahd 1 cah ‘scream.
-Or you can just
FUCK ofFf



by Lisa Mye rs

You make my blood beil. S}olva \&a‘lli(’a'w'a'y;ﬂ ' Can i+ +urn into a hnunflnj souhd?
You are encased in and pro+e'c+'ed”'by your Sometimes the mind switches 40 a
-qu’comob\\e There are things that you do ’de¥ense, mode, a Scattered labrinth’ of
vno+ see 1 feel nervous when 1 walk at Paranmq This 4unnels me info an andi=
mﬂh-} I Peel scared when I hear a social ‘frame. 1 make no eye comtact,
car slowing down beside me. I make no con+ac+ Malke no eontact.

No Qon+qu\'. No contact.

This Series of photos are about hnrrossmzn-{' in the
“shreed. This was an exercise on representing +his
situddion; A video “CREEPS IN THE STREET . 1S
what +nis project hasdeveloped into,




Stephanie Shepherd. is a whife Lesbian feminist living with her partmer |
sz m dom'\'awn Toromdo. Her work reslects how she Findsshe mus+.

Ahrough pubtic spaces to sa#e pnvau ones. This nqqu-hon
mvo ves ccmouﬂa in a +he Fact +hat she is o Lesbian at certain mes.
Sq'iefy in exchange 4or integrity.
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“Women h‘vtl\“ ihe bats gre being
tollowsd. Try nut to lweve the bars

Women leaving the bars are-
being followed. -Try not to
leave the bars walking alone.

A significant increase in the
number of attacks on gay men
and lesblans in the downtow
.area

Walking with my lover I let g0
of her hand when I see. & group
of men coming.

:)

[GAY & LESBIAN BASHING: HOTUNE (TORONTD):393-68%%




_susan lapper. dog licking from bowl. minimalist writing. is whatldo put out fanzines on
"dancing fish press (poetry and stul‘t) staff writer for the monthly publication “The Magazine
{record and concert reviews). favourite hockey player: al lafrate..and that is all. .

"TheGoldenDoor

ata small ethnic family- run restaurant eatmg lunch looking out onto the street through the glass

seeing a woman wearing a black dress. above the. knees off the shoulders, a-real "no need for an
imagination dress". she was slinking her way up the street. being constantly hassled.:man after man.
making.comments. reaching out to touch. she ignored. spun away. and finally screamed at a man

who had blocked her progressron then she contmued on and out of my lrfe i thought serves her rrght" '
and contlnued eatmg

i threw down' my fork. slammed the table sald *hell no". because i.hadit. somethrng so pathetic. the
thing that leaves me shaking my head. i wanted to rip out my hair. scream. anything to make it go away.
ya. i had it. Sartre named it. and i had it. the phantom personality”.

"to the best of my knowledge a phantom personalaty isa subconscrous thrng it is forced into women by
by men. for their whole lives. a women.adopts the personality traits of their male counterparts (in
this case, another women being viewed as sleasy by her.own sex). these phantom personalities” are so .
ingrained that women believe that they.are true. And this is not to say that all men think that scantily - -
sca;trlry clad women are sluts whores and/or generally easy. some men actually know that there isno-
suc trng ,

and really how could there be. a women has the right to. wear whatever she wants and she has the rrght

‘to sleep with whomever she wants. but our society brands certain women. catergorizes them.calls them
"easy". and the bottom line is that as women we tend to catergorize them as well. because it s somethrng
that has been dnlled into us. forever -

take Eve for example the first women happened to be made from Adam. and there we have the begrnnrng
of repressnon woman. made from man. therefore becoming the lesser being.
L - *And it should be noted that there was a defect in.the formation
— of the first women, since she was formed from a bent Tib, ..." 2
Adam and Eve and we should all. know the story a story that when we were young.
“man* is superior as man made women. no.questions asked. and as Irttle giris. we be
: terms terrns that as we grow older. become our realrty :

‘we knew. we knew that
gin to think in male _

‘a realrty that is this. "She (women) is not to desrre or act but to be desired and acted upon. "3
~and this is socially acceptable : o _ ,

and those men that were harrassrng the woman that i watched through the wrndow They felt no remorse.-
‘they were just doing what they have come to believe since childhood, is right. ‘not one of them even

' questloned their own actions. and unfortunately. the girl had to take the abuse. this is how our soclety
works. i cope by not wearing makeup and dressing in baggy clothing. as i'm sure that other women have
their own ways of dealing with this problem. i am aware of the phantom personahty and do my best to’

‘to negate it. but sometrmes it sllnks on |n frustratrng

- "By rejecting the false self for so long imposed upon us and in whrch we have partrclpated
unwrttrngly, we wormnen can forge the self- respect necessary in"order to discover our own true
values."4 ;

and i sat down and finished my lunch.
slapper

1.2 The Malleus Malelicarum 3,4 Moral Problem
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Painful story

Leo s heart is burstmg with Jdolatrous love for his sexy, petlte glrlfrlend Now over a year mto thelr passmnate
romance, it'’s her seventeenth birthday, and he, drunk as usual, is approaching his friend’s house where she’s spent
the evening. He s hustling across the dewy grass with rapturous heart. Reaching the sliding door he sees, through

_the glass, Her sitting at the bedside washing her face with a cloth (as she always does before bed). His Friend is -
pulling back the sheets and...SNAP! Leo rages like a lightning storm:in the house, his fist of anger is focused at the

MAN to destroy; SMASH! Then onward to get, to GRAB to SHAKE the object he loves AHUUUGH" as his heart -
tears through this fantasy woman. chhelle crouches in the tub hxdmg in fear. : "y

Leo explained to me ‘how, in Vancouver a Judge can exonerate the man who dealt the blow that broke both the i
nose and the j jaw of another human The judge calls it a ‘crime of passmn thereby 1mbu1ng the act with. a h:story of-

‘romanticism and abnegatmg personal respon51b111ty in matters of love

When I was young, Leo was dreammg of being a. rock star, which _]xbed w1th my 1dea of belng an artxst And I
longed to alleviate the pain we felt from the abuse in our families — by loving and helping him fulfill his dream.
But it was not until a féw summers ago when we were both newly loveless (Michelle refused to see Leo and I had
split up with my lover when things became too 1nt1mate) that we began a relatlonshlp What follows are snapshots

“of our abusive relatlonshlp and the contexts in whlch the abuse occurred

As always I was anxious to see him: I walked through the rain and amved at his doorstep drenched and elated He

lives in a small, dark, battered basement apartment He answered the door. : ‘
“Where you been?”, he jumps back in his warm water bed to watch TV.1 srmled and waved my arms happlly '
but I couldn’t really say — with a shade of class dlfference the language we share touches like two rockets firing in
opposite directions. “You know what happened while you were gone"” he says, “This will freak you out Alex killed
Steve Colter — I saved the newspaper . -
- “Oh.”1 said as I took off my clothes for ahot shower ,
“I thought you’d be more upset than that he sa1d almost d1sappomted

We were reclining on our respectlve couches watclnng vmlence onTV, hours later, when the essence of Alex mur- -
dering penetrated my disparate state Out of the air, in front of my being, coalesced a vision of the anger knife

violating, desecrating another’s body; the kmfe that plunged through inhibition, whzspered Ntetzsche into the

unrestramed moralxty in the realm beyond. I gasped for a breath. And exhaled dizzily into space — _into the dark

universe of nothmg that splns out from bemg Somewhere away ﬁ'om socxetal respon51b111ty, is no one: void w1th-

out love. : :

- “He'll get twenty-ﬂve years for manslaughter Leo’s empathy is with Alex. So is mine. A]ex made a terrxble

mistake, 1 decxded feeling overwhelmed, but even so, his future should not be lost. % :
We.were shocked to discover how little Steve’s life was. worth in.terms of punishment — two and a half years

good time. Leo felt _ppped The authority didn’t even bother to punish properly — to force an apology in the face of

" mercxless power

On Leo’s skull the haxr grows dlstmctly Insxde the threads of his memories compose a reahty radlcally dlﬂ'erent '
than my own. In a tangled nest like a jungle, anger. prowls deep through the emotional foliage that shrouds abuse,

'His world is so dangerous he holes in the bombshelter basement dnnkmg rounds to the fantasies on- TV Or, with

maniacal laughter from behind the shrubbery, he ﬁres verbal shots unt11 I'm bleedmg self esteem ThlS ismy

scene..
Around the table in my head the ghostly nets remember Mother who’d swoop down w1th her ﬁerce brow to :

Iflmg names or shake me silly with her wrath, Father meekly watched. It was here I learnt to sidestep; to carefully

av01d my fears (of the loveless voxd) and sklp over to the bombshelter basement to try and rectlfy Leo’s jungle.

' Maybe mother was dlssatlsﬁed at bemg the servant of others, or-.

Maybe father s father was alcoholic, or workaholic, or obsessed and always trymg to escape an empty self.
Maybe he's under the tyramcal rule of patrlarchy where the most powerful bull gets the pick of life’s cattle.
Dad clenched, in a tight fist, anger and frustration. Son is out of his control. In an animated way Leo de-

i scnbed tl’llS epoch of hlS life to me: “KWACK' and the feelmg lasted for a million years. It was like being stranded

Tae




ona desert island. He thought I would hit h1m
-back but 1 would NEVER hit 1 my father

Three of us were in the basement when I got :
punched in t_he._eye I was being feisty, chiding
his toughness, and Leo stood up, looked where

to hit me, decided to hit me — KWACK! Blue

electricity in my head I thought that was all
but he rattled me against the fridge, the stove,
and bounced me against the wall. He threat-
fened me with blows that crunched the drywall
to either side of my head, then pressed into me
th his lips. Soon as'he- stopped I left to hurl
- rage to the sky and walked home sweanng
“Never agam'” 5 o -

He was happrly surprlsed to'see me the next
day drawing « on his doorstep He krssed me on
the head.

- “Leo we can’t go on thrs way What do
you want todo — p]ay survrval of the ﬁttest
games"

L “Pd win” he asserted smlhng A constant
.brutal life ﬂashed its’ snapshot in my.eyes.

"“No you wouldn’t, asshole I’d get you -

: .'whxle you were sleepmg

' Many stormy days of good-byes came and

“went while I sat on the doorstep drawing a
picture. The picture was of me. I was not
happy, my health was suffering, and as our
relationship continued I felt like a hostage .
But I started to-undo the ropes that held me
tied: spendmg more time workmg on projects
with my fnends and spendmg more time by
myself

LA enJoy readmg and found the book

. “Woman who Love Too Much” in the library.
‘This book uncovered and demystified the -

~ ~ reasons for unsatlsfymg relationships, espe-

~~c1a11y those- mvolvmg physxcal emotlonal or
’ ,_mental abuse : :

Alex's jail term ends soon. If all he knows are
the vicious streets —they walk his way — - .
when, where how will learn to take responsx-
v blhty for his actions? .
'And if the vicious streets are all he ., -
k’nows,vstlll,, she W111 be ready to love him.

Deborah Waddmgton’
Deborah Waddmgton is a youngish middie-aged
oldish certified citified ex- suburbamte wrmng and
pubhshmg from Toronto,

‘we letgo of the need 1o relive the old struggle again and again. -

. From Women Who Love Too Much by Robin
A Norwood Jeremy Tarcher, Inc. Los Angeles, 198:

From popular songs to opera, from classical literature: to Harlequm'
romances, from daily soap operas to critically acclaimed movies and

plays we are surrounded by countless examples of unrewardmg, imma-

ture relatlonshlps that are glorified and glamourized. Overand over agamf
we are instructed by these cultural models that the depth of love can be -
measured by the pam it causes and those who u'uly suffer “truly love

Thmk about how chxldren behave when they are lackmg in love and
attention. While a boy’ may become angry and act out with destrucuve,

-behavior and ﬁghung, more often a little girl will tum- her attention to a

favourite doll. Rocking and soothing it, and at some level identifying with
it, that little glrl is engaged ina round about effort to receive the nurtunng

‘- she needs : _ _ A
: _' Bemg addrcted isa pnmary way’ of belng emotlonally unavaxlable

. We take hxs emotronal unavatlablhty, hrs anger or depression or cruelty or

indifference or violence or drshonesty or addiction as sign that he has not

“been loved enough: We pit our love against his faults, his failings, his
- pathology. We are: determmed to save h1m through the power of our love.

pg 40

When our chrldhood expenences are parucularly pamful we are often
unconsciously compelled to recreate similar sxtuatrons throughout our
hves ina dnve to gain mastery over them

Wxth every woman who loves too much, two factors are operatmg 1) the'

"'lock-and-key fit of her familiar patterns with ‘his; and (2) the drive to
' Tecreate and overcome pamful pattems from the past. '

A woman wrth a healthler background has responses and thus relatron-

* ships that are very different, because struggling and suffering are ot so
-familiar, so much a part of her hlstory, and therefore not SO comfortable

g9 -

: _Many women, because: of therr emotronal h1stor1es of hvmg wrth constant
“and/or severe episodes of stress in childhood (and also because they may

have inherited a biochemical vulnerbility to depression from alcholic or
otherwise biochemically inefficient parent), are basically depressives.
before they even begin their love relationships as teens and adults. Such
women may unconsciously seek the powerful stimulation of adifficultand
dramatic relationship in order to stir their glands to release adrenaline —
an exercise similar to whipping a tired, overworked horse in order to get

.a few more mrles out of the ‘poor exhauSted beast pg. 183

Women who love too ‘much make these chorces out-of a dnvmg need 10

control those closest to them. That need to control others originates ina-

childhood during which many- ‘overwhelming emotions are. frequently -

expenenced fear, anger unbearable tension, guilt, shame, pity for others
“and self. A child growing upin suchan environment would be wracked by
"these emotions .to the point of being unable to function unless she

developed ways to protect herself. Always, her tools for self-protection

“include a powerful defense mechamsm denial, and an equally powerful
b subconscrous motrvatlon control :

A more healthy, lovmg man cannot play an 1mponant partin our life untrl

a3}




This plece was done by Bewerly  Keski.

L AM NATINE/FINNISH .
| OFFER NO EXFLANATION.




Paula Gowzalez,a.ka: "S,Mky.-P,u»i.s,d:smss caseas a result o3 her - i
She - likes loud ebnoxious myaik . black cofiee and she smokes 1oo much. Shexd like fo dake over +he white
House and send iots of white bread kids (who +hink they've seen w all) 4o Ei Saivalvader and ask them 4o
:gﬂy +helr survivalist ethics 4o practise and see what happeas (no credit cards. aliows 70 get bailed ou+t

joil). Her hobbies are_cleaning guns, sharpening sCistors (she sews), ploying bass in Chicken HMilk and
Embroidery, She likes 4o freeze fofu because when she cooks i+ absorbs all 4he famari sauce vith the -aarlie.
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Talkin’

o

Disobedience.

w:*h C‘_or’mhe. & Bee

PHOTD BY HELAME

CiHey BEE!
BHey CORINNE!'Le1s talk Civil Disobeckierce
.. ' L

L0k, leds. Tell meastory BEE:

5'.‘F0r3d V! Why 15 1t Always me who has 1o

Come up with the |deas7

L \Jusﬂho\,\ght you could *ellasiory about’

C.D. .

B’ No way.

C.0k, '\'hen |w|\l Whu&cnbeu{ my -Fu‘&f e
0(‘\\on. e H- was ‘H)Q tiest udwn done by
a C:D. groqp %ha* dm( bl weekly sdms ]
F-For the )nnu cuhed Innu R\jhio Now. e

‘hﬂd a’ semt »nformah«e. ':rmmng sessnma

cuple of days betore, to helpus prqﬂd’f

ourselves from some of the painful holds

) -ihe Police. h:k_t 1o L\SQ.»BC‘O‘re '\he acdon, |

wos. really. nervbus:! was with all +h5e‘.

PéOP\t lolidn'4 Kiow and wusn‘f. too sore

wha* was g.»m._:] to happen 4o us. A"‘Y"“'Yﬁ
€V€ryona urrwtd rmd we s:& on {he ﬂoor o{

Nodwve AHa\rs nnd c»hava{ad ->,on35 we made”

(of course @ nen-Native ), came out and tolel
us W were wasting his Hne because 4he
Inii siHuation was outof brs jurischction

andd, could we [J\Wt.léduc‘ We mvh&ﬁd

cv\c\ started cmmm_r, ogc.m The wps amv!d"

and curned us out. 1+ was an e;dremely '

" 2motional ’e_xpe‘"qc_n(e. We were shoved o

Cop tars and iu'kén 4o the 51!4“5“ There

ey got oue Purhculars cmd 5+uck us

m LE“S by ours.lves we wtra release_d

hcuf‘s \uier on o Brerr,h o% Yta:t churge 0

| (Tht\r way o - giving youa stap on the

wr\s\' )Therk_ (5 no ?\ne orc.ow t Gppennm(,c

nwolved AHQ\' +hak we ol wm%ou& €or

| ' »P\zza ond ken, phymcu“y and emohomlly
L exhws&w\ Thahs w\nn* happemd bu{ n
o lo of ways that doen t really explain

what FWQﬂ'\‘ on. \hem' aré ma'ny d\Herent
ema\\ons that you gc ‘\hrough haie Jor Ahe.
po\\cz mnhston becuuse thecops like.
o keep ycu d\sar\enh’d har dlsb&\lc{'

+hat-you: re, rea\ly n )a\\ a\\ ot of

-s*u“. :

Biwel you cmh'+ po'.ss'lb'lyx & plain exacity

. how s unltsx yw're there, !'H ol

yuu c,xbou’r Py hrst odnon 0090 I+ wm,-lhg
blockade of ARMX;an m\'?.rna'hbf“\
wiapons exhnbmon,m Hay of 1‘isq The'
Mnance tor Non- V\olen’r Ac’non “\NVA)'
Orgumzed he blockade - 160 peop\e.
b\ockuded o\tda*ors oncl +ymn}s $rom
a\\ over +he world who came o P\Arduse
and cmpqrt arms. | went up fov Ottawa
for a rally-ond fraining Session that

Wtekeno\ The, mghf be:Fore, {he ac}wn

) we ~R>rmed _:mn\ler 9groups +o blodwae g

cer fai doors. Rt was really ne,r\ws but my.
fnenc\s and D’dner sapportive. pwp\e imet
vip Hhere helped 1o keep hings silly: The
nex+ day we murched 1o the b{&‘oid wd"
down ntront: of the doors. We hung tacks
abt‘»u’f genoqde anicl Human ﬂnﬂrﬁs no\uhas
by Fasus+ (eac\ers on ine y{es. C-IA Yypes
in spitly cars o\mvup and (ou)dn i do-
any+hm9 We. had *he, place chut dovun
%r {Wo heurs. 14 was a nza\ly \mewk:
%ez\..,(y We werv. ach uatly 5‘\0‘;"mﬂ wmihmg

W\\ mﬂn OUr Bwn: boo\les C»imr hd\&sl |

v,hc»\d kmd‘usmg,suc_/h as lemr wr\+‘-\3 C

and rallies speived ‘«‘ rutless um\ Frustrat--
\ng, but here. we were Preven-hy\a -\h?\?. .

pecp\e%om purthasnr wmpoos meant

e (Ppress qnd ol peop\e When we wm

'o\ruqqto\ o‘@ \ was s\\a\nﬂy oeprtsmd \+

was ma\\y wu\rd l -Hnou()hf ahau‘r )mk and
\en\a\ msh’mhons and how ey ware uvcl
1o stlente [,eop\g who spuke out. | v_\ms ,
F_?ilem_e'd a:\.qg_r. béwj 4 imyr- prin&d , havin}f
‘mwj .s\.ﬂ‘o*s‘ ’&dken' \né\d dor e\qh‘f ho(xrs'aﬁd i

'(,v\arged with M\sch;e{ \JQH mpcwuedby

+he &\pentm? So Ahere you 40
(& Tnenz urv_ o‘:her %rms ot n\\f%‘r ndnon

such 8s a tockic more. recenHr used by

up. Mlke Avansky , head of Notive A-Nairs:,‘




Earth First, Steect Theatre. On Black”

Wm\lAy, we ?Apc,sed +’ne, ma]or Lcupuuﬁm,

-wr ihe\r envlrmmeni'a‘ (_rnmes ond crimes
aga\m+ human: ty to tnmmam(akz the
Stock market crash of the 1920's. 1+ »
| was. alse ¥ show how Monéy hael corrpte
Jme people in powerand how 14 has becoe
anew: god
"B'Wa also pur%.scipcﬁed in the Wwaik for
ne Innu ot N\*stman hot went $rom
\de@r -\o OHawa. There we. blockaded
e Depar_"rme‘h*_' of -Nahcna\ Defence in
sclidarity wiih e Firgt Nations Pecples,
Aav.\.d o pﬁ)(&’ 1&\?_‘10\»‘.-’\2.\.'2'\ ;('?liﬂh-ts.-in ’
Niﬁssmdh ond-the Carﬁdian' 3ovemmea(
ép.c;bdir?g of 1ox dollars 1o pracise géwg
and Hrawing 4or war. Smee the set up of
tne military bage in Nitagsinan in 1"‘*‘?, v
low level £lights hove been tested by four
NATO Copriries (Cam&q,‘ }xlttﬂwrhnds‘,.'j
Wit Germany and Britaw, US cecently
'.p"u\\ed vc'u*-)..Th& pldms»-ﬂy 30‘m¢;‘cres. or
lewer, They are +raining 6 avoid dehc’non
by * emmY rodar’ anc\ ﬁodrcp auclear
bombs n R ot o wor. The planes crtqie
éj Somc; boow., a neise- level abové, &x:lér-.—‘
ance oF humain edrs’ . Somedimes fhe v
Arop dummy bombs which leave huge cafers

" ihe earih. The -Hymj 1% Very disrupive

to the Innu psycrologically and fo Wneir
Yun \Qr-ﬁu* hever |13 ng\e. The. -5\'\3}1{5._‘
Increase “every year and will be ot 1600/
year by next Sepkmib'c\.'.’The milidary
\r\as s{uke'd that ne- huﬂnqns mh&bif.{hc.
land, bu* {here are 10,000 \nnu o

ka\&sman Tiis l(md hns never been

Ceded 10 the famdmngovernmen*% by a

+r2£\‘ry or arly c'{her aﬂrep_men# behueen

e Canadian 5overnmm+ and the .

e Wnu heive bern predésting these
30_)\'«#*&“ by ncn-viclent resistance .Ti\ey
have been dc'\"-{ﬁ .5H~in§ W the runways
ot the m«h'mry base Jor +wo years
Gver 20C 1nnu womtn dm\dr'e‘v and -
men _h,ave hoen nrres}ed. Mainiy” the
pohice have been (.‘r‘r,_‘%mj hose. Qr{o
&hey_w\sp\& _organ; 2érsor | caders,

Thrbugh treic Livil Discbedierice , the

tonu Mylt brought their Cause 10 tne.

,‘(nb\\c"eyg.' As well, Amnesty Anterna-
{ional has condemned tie. Hlights and
have qupoﬂ(d'uﬁ )nnu,'Pt‘itSf asq

Folitical Prisoner, who was ares fed for

. bl_ockad&ng ﬂ\e*ruanys.= -

€1 have always Ol'\sl\k‘edi polélcevmen,
b’u(_aﬂe'rv d;omﬂ CD 1 have o.gmakr
‘uh'defs%urd‘}g oF s Sislike. in our

ackions, policemen have. purposely

" reachion From 4he ceps. | guess -}hgy'

" . .. t. . N . . . . r
» Canadian C|1|zm7. Canodian Citizens e

nfucted poin on my -@Q\\cw- protesiurs
~ Jor 1o reason whatscever: wnen you'
c‘uQ‘-*\'\Dn thewh on Hus ihe\/ have no
qngwer They Seem to get.some .
sachisiie joy sut ot Seeing people in
Cpain., 'Ihe elaps'net.m]y mf@ycit'ph,.;\;@
pan. 4‘1&\ do 4".145\'r dnmnedmg‘lo
Serew youf bmm; around fot. Tho.y use
iqchcs n )ml wch as. keepm. you me_
o\;wnen*ed 7cmd derx'\‘vzmg you .ot food,
Smcke's and _Pf'\mcy. You knbw’.ﬂhemx
Someone wa{d’\mg you pe.emg and
- getding sick p\eqSure out ot it
8t AN of our actions are non- v\olen’r

s0 ths, :sod _See\na Sud'\_ a violent

-have 4o go all out 10 protect us {rom
cursve\v‘ev's‘ 12) Some choice: quotes. From
R boys in blue are: 1 don'd Ainink

when I'm in unidorm “ or *Are you &

\‘-

no ry JMS or hrmu ihern. into e elevater
ke a\u\e, Our ps are. 1ops,\a\ways 7

- say! Not ol cops are rudist, Sfxlstpﬂs

. Some have Shewn Hheir suppor‘r by
being ?rieno\ly while arrfg-ii@ us: In
Te'f\n‘a_tjaml_ 1 Cops played music an& Scrueo\
us bé\{efagzs i the jndé,wu@n}

C: Fa—m«a_ C.D. has been an, ex+remdy

| o 12
TAKEN FROM AN AWA(Al\umce Fof Noq Violerr! Action) ACTION AT TN‘- DEPARTMENT OF NATIONAL DEFEuce IN NOVEMBER OF ] ‘

PHOTO BY EARTH FIRsT 2, . L i .




edechive way to show my dssp\anwn-_
with cermm ‘meq< qomJ On in s werd,
i+ gavt Me. hw,con&“-«devme that One
person does ‘make a blﬂ d\ﬁerence {
Hank people shoud be. sure of emdly
-\AMO{S mwlved be%re domﬂ &b & So.
many don)-? realize that atter dhe
‘ockton yOU\ ay bR c\eahng with mur4
da%os ond Awnes years later, il
Dlschcdlmce 1S so cmpowenrg bemme
you can see Par+ of 4he_e¢¥€dyou
are Mclklhj |mmedm+e(y You are:
physwa\\y cay g, “No, \don\f agreé
.Th\s \s wrcng ond, .+ Cnvmo+ go on cmy

\Or\get’

bve Known Corinne since grade fen- in -
highschoel. We went o hardesre venues
(Hegether and hung out ot Foﬂ Ceok.
We grew out of that scene (the Good |
scene ;that -s) T met Bee -&hrouﬂh =
Corinre and’ -fhe, have been Pohhmﬂy
active with 9roups suehos innd R'njhls
Now and Earth First, = .

TAKEN FROM AN EAR”TWTIRS“ ACTION AT QUEEN'S PARK IN HARU( oF wa
PHOTO BY EARTH FIRST.

“ACT for Disarmament . *AMNESTY INTERNATIONAL

36 Bathurs+ Sk, Amnesty Internaticna\ Canadian Seckién

: T°ron*0,én¥:’ ‘ , Head bf’ﬁcz: 294 Atbert $+.?s+g.zo¢-

‘MBS 2R4 - _ , Otdana;Ont. K1P LBy

A16) 531 -b\54 e i %1%)503-’18‘11 I

. ANVA Alionce ¥or Nch \lw\eh’r Adhions) T/xoMo C’H‘“" [ Trinity Square

u\m 4 - EEEL 1oro_n+o,ch+». M5G181
'_Eh_le_F—Damw_\ Hshiny T (L) 593319

(nm\ Bavv\-,counca) . Amnistie . Internahonale. Secticn Canoclienne.

Bok 160 - . - , 1800 Ouest , beul. Dormm.— Ste, 12%

Sh&hq*}shw\ Nt‘ra.&S\nan Nontréal, Que bec HEl 2r
Bepamp - A | ;(54.‘!)‘!51 5397 '
(F04) 497 - 8522 , (F09)44%-85%51)
“Earth Rirst | ‘
(446) 52-20%%




There are over a million dls -abled’ Womtn in Conae\a Govo.rrmsdf:

are.- on\y now becommg aware o-F «\'he, \ssues o-t» dis-abled

women, who remain poor, of+ten |so\a+eal and vuinerable ‘o

sexual assauH' and other Forms of violence. Dis. abolﬁy is

not O o\\seqse., 1415 a condi tion. Accesstbm-’:y means - +he

'r\gh-\‘ of e,very dis-abled woman 1o gqm admittance anywhere

She car‘es o go in her commum+y govunmen* bwldmgs,

places of work educahonq\ institutions, health +acilities,

commumi—y se.rwces places ot worship, shelfers and \equ

clinics, shopymj and, entertoinment facilities.

Liz Stimpson is chair of the Toronto

D‘ﬁ‘ﬂb\ed Women‘s. Network. Th 8

Inkerview was tonducted by M‘i".y'

Jankulak..
rwi\r : me 1 DAWN 7
Lzt lbisa satb- he_lp., volunteer,

"?-MMI‘:* (md 1 umlerhm ‘t?mm[.,‘\-

Orgumznhon. We are ubm\ {wc or .

six yeurs ola and we were sd up
because cliss uhled men were spgakmg
{or us, and our 1ssues are not 4ner

15sues,

MARY: You FEEL STRONGLY ABCUT THE

FEMINIST ANGLE OF DAWNY

LIz iYey,

MARY. DO Yeid THINK THE FEMINIST

MOVEMENT (S TQUIPPED To MEET THE

NGEDS OF DIS'ABLED WOMEN?

L\Z:No. D\s,;ah\éd w(.M{n‘ h(.lVQV‘hl do

1 nemsalves, | must ive credid o

._-}hAe Weme n's muevement dnat they
did move 4o m\p., but 11 wus

atter u\o* of s«.n:u& p:..b)ems.

MARY: Do You THINK THATS BECAUSE -
THE NEEDS OF DS ABLED WCH&N E
SO SPECIFIC THAT IT'S NoT POSSIBLE FOR
THE. -woﬂen‘s MOVEMENT To HEET The?
uz2: ot courx-ihgy cdn mcd *he,m,
But *hey\re. nct Very sensduve. +o cur
needs and dis abled women are ctien
looked on ds ]mi\s'nlbl:f.., becnﬁé& W
we 'arg isible | then able | bodied
women have 1o Juce thewr own
1‘rd9\\:|~\y dnc{ po;ét bly_’ ,-\r_n;'lr own d‘;s,-

qb\e.)v\en-i.. a0

“HARY SEXUAL ASSAULT IS AN SSUE
THATYS NOT TALKED ABeuT GEﬂERAlTL‘i,
“BUT WE HEAR EVEN LESS AROUT 1T
W TEkgS.OF~‘D\S;A'BLED WOMEN,
Uz \ §a\ked o Chwed Marks (former
Chek of Po\\;e), belore. ht teft ms
P@v;\kon', \ qskéd_ him 1 4hey hagd
ony records ot dis-abled wemen
ond. a_stH{ He said ’ihéy 'd(.ldhfﬁ'
c;\\végo\"\ie y&min Tike Ahat. Vldp;\_’k-
\(y‘,é@ ¢ that's true or net. | alse

\u\kec\"*o'a Piycho‘cﬁ-'lsf from

Ki 6‘5(,’ron - | asked iF he coud give
me slalistics ch wemen who ore

."sema\lvy assau led. He w'\,d )‘.° L,

Hhat wéub\"*}q\(g me Six munths t6-

‘Ou\i -}hd*.”'\ Ahought, well sturt
now then, The public want us to

be wvisible -}hey don>t want 1
have 46 deal with dis-abled pegplt
peried. Buk purhmhrly women .

Bucuwse the 4\3«.«& are 0 h\jhs
dhey re tco 5hchm3 e ke 0

some-times, Nineky-stx - percent of

“disrabled. Women are: sexually

“q‘gg('m\*ed.r\ﬂy paccent of dis-




abled women \’MNQ been Sexua\ly
assau thed as childeen.

MARY WHO ARE THE: MAIN ASSAILLANTY
2 The {qmt\les Cureswers. The
“medi cal proch+\oners..

MARY: me PEOPLE WHO ARE suProsc ®
BE HELPING ARE INFACT DOING THE
ASSAULTINGT

LZ Many, many, many: dis-abled woaen
o\m h un.s‘h-m‘rnot)s orgreu up n.
ms’n‘m’t\ons where they were Sexually
Gssau Wed, Bccuuu We're o Very,
5ma\|_ group ok dis-abled womev} ,
‘\'\\S‘ wp +o'- us Yo bréQdCﬁS+ 'H’iis
ﬂ’.search | w%gwen agrant to do
ks Cesearch, Al the rescarch -has
bean dohe- in e area of dis-abled
M Not women. Drssabled mes
now, who “have been sexually asaukied,
ore Nhe@.\-ng de,w\selvqs \h\o £mnt
and centre-.
WARY: 1S mms' A WAy bls-As‘ch'FMm'
CAN vs.uRn wm\ DIS'ABLED WCMEN 7
L\I \ \'ucwe never known ds-ab(ed men
who wanted 4o help with 1his. The
pepple wht d6 want to help include

the Onmr\o Wom«.,n's Dlrec+ora+e

Men mxmot speak for woﬁ\ei
because their issues are not
-ourissues.Liz .

MARY: ONE - PCSSIBLE E)&PLANA‘[DN FCR, -
A LACK: OF KNOWLEDGE ABOLT SEAVAL-
AsSAULT AND DIS: ABLED WCMEN |s.
THAT THE MEDIA TENDS. ¢ PCRTRAY
DS ABLED WeMEN RS Asex uAL.’

LIZ: Net just the media, No ene. Aunks
of us .05 sexual bey ng's. After A\l',.
were o\\s-c\bled ~hew on earth
coutd we be. s«_xuq\7‘7‘ Werre
\ooked on asasexwl we don*i have.

{am\l\es 04 course_ won and it is not

. .Jus-\ ﬂ’?, MEd\q. & muS:i admﬁ. Becase

‘Me,_mgdta S only‘ o reflection ol the.
genera\‘ "_public, eet. UL {e,ll-yw one.
-}_h'lhg’ that happens,and Ve told -
'+‘9\_e, p@ﬁcﬁ about -M;s. W.c\v‘é'. Pud

' WP\Q say Ho clis-abled wemen
wh_d hod beeh_sem}(y asSaulded LR

“Wel, youu should feel tucky , You
, _probably c.puHhﬂ get it w\y' other
way. ” Thiabs e cd¥itude.
“HARY' THAT ATTITUDE POINTS 10 1HE
NEED FOR A TOTAL RETHINKING OF
THIS T0PIC..

L2: ldces. | was going 0 mention

‘educadion put | think the public g

-' having ~!h'\n3:& thrown at them le#4,

right, and centre,and 1edon } knoy

how much Viore. -\héy cnh’dosorb

_ H needs te be brouuh’r m* In tne

c(,en.
MAR‘f vo You 'mm THE wAY WOHEN ARE

P_oR\'RA‘.’EV GENTRALLY RELATES o |
THE. WAY DIS- ABLED WOMEN ARE SEGNT -

Uz hve ihow)m about 4his o \oa),lonﬂ _

time. As & xem\ms* 1. Cun come. o
N0 chner com\\g;\on trat wcmen and |

dis+dbled wemen 1 general areassalted

.s@-k‘uq\v\y, Phy’{\c"‘\\_\/‘ and-every u’fhu'

way bQCuLiSQ Ch'\\‘dreﬂ'n.nd‘ women
are -\reu&zd as proper*y ot men.
As \cnﬁ as this goes on, |+ \ml\
thQ-’ chunga

MARY: DC You SEE The FEMINIST
MOVEHENT MEETING THE NEEDS OF

PiS- ABLED WOMEW IN THE FUTURE
© AND WRAT. WoULD B THE BEST WAY
oo T

Lz Theydre 4rying vecy hard now. The

- Hirst wc\yb meet our needs s tc be

ucce‘ss‘lvble' wt functions. Whneelchair
acLess}B\e s'\'ﬂn‘mg for hanl -'o*?f :
hearing , and attendants to- he.\p
olind pwp\e ancl thow in wheelthars,

MARY THE ECONOHlC srruATwu OF -

~ WCMEN ALSO PLAYS A ROL':.

! Lz Dis'qblzd wcinen are the poo'res+

0 tne coun*ry. We all lve on. pensams.
Under #1a, 000(1 year,

Do you' know the hospita®
and the police don't have Trvg
(Telephone Dence for the
Deaf)? Liz

MARY: WHAT LEVEL OF PIFFICULTY

“WOULD You HAVE, For ngHPLE R

I GETUNG' ANY SERVICE SUCH AS
TRANSPORTATIEN , HOME-MAKING?

L1z You can weite of4 Whec\ Trans
ﬁr:;,§ly ‘\ 'don""t -know. C\nyc;)& w');) fw\s.
tnér life on Sday cycles.You hve

‘*L Know -ln &\d\l(\ﬁ( s ': ChvS b\.'rOré‘ :

' Rl need it They Fe unclervlaﬂeck

‘They o\m'* hove many ueh.de' Sometiae
You onhly geta nde one wc\y . Thads not
very he\p-Fu\ And § you have o meet”
theic crderia, Blind peepie Can'*Je‘\'
Wheel Trans,
is TTC (Toronke Transit Commissicn).
Bt as you know -i—ecén“dy‘a bl‘mdv A

The on ‘Y other ophgn

weman: wWalked ot a subway Phﬂonh
and was k\ l\td.



MARY: HOW O You CoPE WITH THE
FRUSTRATION AND KEEP THE NETRORK -
wwc" '

Lz You have -todo H’ Wwhen I becume
dis-ubled. |'never rea\w.ed { was

go\nﬂ 1o have o «Fljhf e\lery day,

| very smg\e day of my Iife Jor

S_U“Cf\hlnﬂ thot IS m; flﬁhf as a
human being. - And asa weman in

s society. bve vad some very.

worﬁeffu\ Feop\e b@\@@.mte miod
yout But | gr} calls every day .,
From women Who ned help,

uZ STIMPSON 15 WORIKIN & ON RESEAM
ON SEXUAL ASSAULT AND DIS*ABLED
WOMEN. INTERESTED PARTICIPANTS

SHOULD CONTACT L1Z AT 1410 BB-134,

D'is-c'tblec\ A_Wén'ien‘s .‘Ne_t'wcr'k (DAWN)

15 Q naﬁond\ Fem'\'n'ist'arja'n'\zaﬂoh.

It Funs on a shoes*rmj,qnd ‘Hf\r.

mqy\rny of dlis-abled women :

depend on pensnons To surwde

The r\ddress for DAWN Toconte st
160 Tne- Esplanade Ste. 601
Toronko, Ont. MSA 3Ta
Mary J'ankulak-'\sq Brdadéashé
ot CHRY. communﬁy r-adno. She
recen-\ly comp|e+ed with ﬂve
other women, a five-part ‘radio

serw.s on women and so.xual

'assqun (:q\led “14s Not* a

Dick Thmg whtoh was
nommod-ed for tne 1990 Bnai
Brr\'\'\“& ‘Nohonal Humam Rngids
Media Award.

graphics +aken from +he -
Women's Aimanat 1991 (betober)

 GENERAL LISTOF EMERGENCY SERVICES

“Toronto Rape Crisis Cen+re_ ' 59%F-830%
Assaulteq Women's Helpline . Re3-8511
Catholic Family Services 36~ 9963
Child Abuse (24 hours) 924-4646
AHermath (Child Sex Abuse Survivors). 4614309
Children's Helpline - 1-BoorboB - bBLE
Distress Centre One - 5aR-1131
Distress Centre Two - & 4Bb-145¢
Family Service Association (Noﬁh\ JJS 116k or 6383892
Fam\ly ‘Service Association (after houcs) 9223426
Scarborough Distress C,cn+r¢ I54-488%
Telecare Jobicoke : K I-FA2,
Bob Rumball Associations -Fer e pea&' (Vmcs & Top) a4a9-9(51
Centre Yor Sparish Speaking People 633-8545
COSTI-1IAS Immigrant Services " #58-1000
Riverdaile Immigr women's Centre 405- 0021
\Norku:a Women Commum-ly Centre Servmj 532 -aga4
' miqrant Women .

Greek OrtModox Family Services and Counsr.\\mg 291-5239 -
Mus\im Community Information Fob- 6311
OISE, PSyc_hoe_dqcahom\ Clinic Hab-4112
S+ Chr\s+opher House, Netshbourhood House 2b-3571
YorK Community Services 0525406
Farkdale Community Centre 53%-2455
WREC (+herapy rererral) 534-3501
‘Barvara Schwiifer Clinic . 2a3-9144
‘Breakthrough Group (YWCA) 61 - 8100
S0% Femm¥ (Frangals) 4 -800:blo® - LBl -
Native Women's Reseurce Cemtre of Toronto A3 -9963
“Torento Counselling for Lesblans & Cmys - 933-2153
Hale Survivers of SExual Abuse . 392 - 6880
519 Church Sireer Community Centre 3A-bt T4

Se\t Help uearmshouse For more h;hnss ‘48‘-}-’435‘

SEXUAL: ASCAULT CARE CENTRES A\lAlLABLE AT . L
ital : .323-6040

Women's College Ho .

Seacboroua ace General Hosplfn\ 445- 2555

Hospitol $o¢ SicK ehildren (Undec age 18): T
ctment 597 -1500

Emerﬂenc Depal
Depnr&men& (Suspected Child Abuse and Neg\w) - 598-6235

See The Emergency Depar-\mcn'\'c. ot ¥he Sollowi

Credit Valley Hospital Queensway ital
5% Joseph's Health Centre Sunnybreok HEd\c_g\ Centre.
Toconte East General - Toronto General Wespital
Toronto Western- Hospital . Wellesley I-losprl'a\ :
Doetor s Hocpital Mississau

Mount Sinal Hespital : Nor 4 Yeréq Branson Hosplhl
Nor+h York General Hospital - Oshawa General Hospital -

Ui as i RSN

EMERGENCY SHELTERS. FOR WYMYN' ab4-4353
Emily Stowe , Scarborough : -3301
Ernestine’s . Re,xda\z 365-183¢
Jessie's (+eeha5ws) Toronte qe1- 1084
Neilie's, Teronto ©35-%%30
Nor+n YorK Women's, Shd+er ASa-5%8a9
Women’s Habitat, E+tobicoke .
Women in - lranslhon Inc- ‘5 - )
Spadina House = - AWr-5223
Bloor House: 533-1135

[



consiedi ng

‘There were flyers all ovar the school (Onkario Coliege of At 2
(Chicken Milk), since they nadm+ played out yet. | had o feeling +hat | Knew one of 4he members withoud .even ’
realizing i+ Sure enough, Lisa {4he guitarist) was in one of My classes. Chicken Milk are a three piece band,

' ok Laura (drums), Lisa (gquitar), Paula (bast), and

dneir practise space on December” 233,1990. . ' ’

Deﬁan) for a band +hat | had only heard about -

4he7 g\l s'ma. The interview fook place at

TAKEN FROM A'SHOW AT BILLY B0P'S DN NOYEWBIR A1,1880,

PHOTL BY MELAME

anznﬁ;;mwﬁs o) N.GT KEL'.EAs‘_E‘ E\Lx_;
e ib.OrW.H.AT‘L;L'TH.E.COI;NECTV\»O&.‘.'F-"‘
PAULA‘.EQ() Neg _cx\r'»gjhj#.
\-NARA YeaWw ;ecjrj nt‘:&f'm'.\dns chicken milK i
, us;\:w;‘é(wxj‘w% ot \ateren.
'f"p\utAi'. éuf we waret svomzﬂ\}nﬂ Mcshc.‘.,'
mm&ﬂc 'F"\IOV(IQ‘NAROH W *‘uj\»\fe C\r_\ic.k'e-).ﬂ-lk
s;xgg.\s »P'QI-HY dumcls'\‘.ic,. .

FEM7INE: TO MAKE \T-5EEM ACCESSIBLET

FEy
s
S

IJ\uéA; l; ,c_cu\d be « mething. ?u*‘uﬁsﬁc‘ e

Cows runmny ot of mitk and pecple '

i

._hm(mQu Wiy ¢ extract mlK drom chicken,

A

2|

;szmei»ﬂéw ™D CHICKEN MiLK COME INTS

o

BEWGT

g3

" LIGA W met +hfmgh’ seme pucple et we

knew LED -NVGTE:Th'cy»nH Iou;(jh). we atl had
$oends Hhal were 10 Cx‘bubci. together;and
we r‘mu.ihroqgh Yiem We talked about

-Pumqg'fa band kgdhuf, just because

" we IW’zre_, all inferested 11 4he Same ousc.

Then we did it and we st -sdaried
playing cuie tnstuments We nalurally pickd
cppos}kt 'l_nﬁrum';‘n%.wwt -sk_nr%_xd 'Jammh_rj

here and we've bien doing fhis sice..

| ?Xumzs\'l'\l.?'—‘got' alot cf sppect drem

every beely who we share cur space with,
Thp, e hoen really nice -,ijmus a(;g?
10 0\‘ 1W QLK\IA\pr;iv'\*_, which \s P‘rt,*‘\-\/'
lucky becaute there are - rundreds of ‘
musiciang cut Hhere who dont have

Hat chance and we clid..

FEMIINE: 1T SEEMS THAT IN THE HARDWRE

SCENE- THERE 1S LACK 0F WYM(N'S NVCWEHT
AND wH'_E_u_' WYMYN DO PARTIUPATE O] i :
NOT SEEN AS EQUNALEAT T0 MEN'S wiRK.
WYMYN'S FARTICIPATION 1S NOT RECON(2ED.

DOES 1T BUTHER You THAT YOU'RE. 0FTen

Ag(vpm_féo To THE (ALL BCT) BaND THaT.

You "MENTINED EARLIER, THE ONE THAT
AL OF You MET THROUGH?

LAURA! IS weis, because | hate 1o be

e Bot e B B e

“ssoc;n'\ed as - the 3&rl§fléﬁi5 of he L ' ;

and they got Hogether. Ws really chezey. j_‘i
We - pust did it on eur own. :

Lisk: Peopie ke cracks ke - No irdees.
Thot Ceglly_mrs me.'. ' ‘
PAULALIE oakes me kind of ok . | 4hink dis S
'mnuwfy».bu* on +4he same note ﬁhe\/ ‘

(Ne _HiND) brokt.,‘:up and wevdayec:_l tﬁeﬂ\&r :

R

as a banck and a frends fuc. | donet ke :&
()

-h> bLAf‘!‘QrEd _-)o.as #e-No MindeMes.
. o Poe a’ IO
RS - |
e

FEMZNE: CHICKEN MiLK HAS BEEN TOGE THER ¢ ;
FeR ABOUT Twe {EARS NOW AND A FEW -
MNTHS AGD Tou STARTED PLATIG AT ALL

THESE SHOWS,ONE AFTER THE BTHER. HOW

- DID THAT HAPFEN

LAURA We )\LS* piqy&_d one <how af The J_Llr!‘t

el Ahen pecple came up ard csked us 1} ;
Wt wenkd ¥ p"\ny Shone with them. The {.‘f}, :
o : > i ) ° ‘-,u';tl’é
lady ot the Jcint really likes ue She keps Yy

ceking us 4 come back. 1wt prebly cuee-

e 2 i e R A Rl




’E.T? V\*\Q\mn'l(j r\ﬂy ng ‘;NQ_ shcw" (1“ o{ ﬂ]q

K3

e;l Sudden 'lhe.n w{, ‘thouﬁM’ WL shouu
'—T.d' ‘k(AK& a bru\k N’\d prachs\ MOre . WE, w?.fQ

; Qﬂfl’,{’ﬂnj c\t\ +hese_ Shows.”

usa Km\ o ke cpen 'tmrs bet eacided.

.4ha§ pw.cple_ adm"y hked us: _
PAuLA | think fhe qmerul +hmg -sﬁm‘r
-h(,{— c’( al\ |1 w.s a nchHy |here‘s nof A
3 nb* ot al. %mult bamls 0 mran*o
Tl\ere‘_s o Jrew bud s stilta no@r(»),

5t -tha-\' r\Hrac-lu:\ ﬂlo-t ok p“cf"Q o Come

- playing }launk‘ ¢uck mu.u: 'l_v-‘h.wbi}\l'r.bﬂbn;y .raull_ir&»i»
- \\Abw M'\ese S,ns .yg'-,\)e a‘:b.{ci—v technical
koo ey ot ot
"“\h.e‘).(' h‘“,;d '.+'_E."v:erybody‘s \;lfrﬁ;_s“P‘Pwﬁve
S wt ve gva u\o+ c{' shows and a\of _
of ‘:emback

lL“I FEMZANE: YU PLAYED WITH AN ALLEMALE BAND

| ‘:;qs THAT DRF.SSED uP AS WY HYN'|0 Hou< THE
‘\5 NOVELTY OF AlLL- \N‘(HYN HARDCORE BANDS,AS
o)
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PAuLA ™E 0" poc¥ ccmes -Efom acmt .
H sounds heavier yith an Nk \mm\ hke
SoNE. YouTH alet. WE think Wﬂ' Kim l§3od. {
Fa\zms uovess

mu wu\ ] o\mﬂ 1Vl\nk she's g c.cluqu,
Bu*.l »wmk she's frzHy darn o ?zsrg , -
36 Yenr old woman 4 bk .sh\\ pbyma 0o

Tha-\\s preﬂy adm;mable.

FEML\NE jou:ﬁor om.\{ PAY Iy A oD @nét’ '
BUT Yo ALSO LWE TOUETHER . WHAT OTHER .
THINGS D6 You oovwlooeme:m £

PAULA: We hko. gowﬁ e Qucm of Shebg -
Hinnk focc\ P\arca very: lmpoﬂuni pqﬂ
0 e Wves.

L\SA We. huvz \c\> ot -qu,n \o{uurd vcﬁddde

wal\ 1 eat £1gn eace.1n b\\\.h“g v)wl' 1 havtn'}
Nu\ly mkn mm& n sk yeqr_s e cbs’ulmd
*‘rcm A, metu; \Qs\ hm rade n \pulf!tl
z)uh sud uncl lcjo+ Cccd po\smlu
FE.Hsz sa THEN o DT EAY HEAT FeR
HEALTH REASONS RATHER TKAN POL!“CAIJ

werd ktl\ W Aven m r\d’jonj ot it | | 4 \

de |+ bQ.CuuSE '\'hgrg‘s ~ ’F\shqmwﬂ bt i



T 1w s | et m\l, helpi. | grew.

® I “hecl +o g0 %\shmr ihen twwlddm{» Yk
Pow 40 clean: fish.vee plucked chickens bedore,

s Mink peophe awxuld. make he distinehon
: betwean styofeam tmy,a Domnien and o
\ “dead animel, Undecskand that cﬁﬂ\f\,_“ﬁ H} s
na {my, 1 55 not-a m&ly presended piu;
S ustd) 46 b chead animalat
o point. 14 you can srhomach et then
all 4he power. 12 you, &

) FEMANE : WHAT AT ROUITICAL ACTVISM,
YouR: |Nvo\.§xen_euf WITH NATIVE WSSUES?
LVA: Rl and Laura e imvohved i Blckad-
'\n3' tor Oka

:. E LAWA | wig (ml\) .4;\15+m*edvm+diw5*mk._‘
mws We -\how\rjn{ wvd 39?\0 qa vig)! mt\
Moy car suppori Yoo the Mehawks. We -
ad soMe Wine ol {vwn Wt (jU‘\ MuR gﬁ»’r&)
bt WL We wanz gcmc] ™ blctt Hie racks
ak fiest, Then we be:ome mort, remombte
and tnvugnt wexd bleckade and lry‘ebrm
pespie, beaust alot of p;rple ) RN M€
had 1o K’Arn_u;qu\; \%‘im@g'a\w of =
Pmé\é -Ima'\' ..Qm&‘*\-»r“el.u\(y khow,;bc; don +
&we - %gy pwld becanse ' eftecis
€\lerbody we ku* Frustated by 4he.
way Hhe whb\z +h\ng il b&ug handied.
We wanted to make 1 s‘;u\(‘mﬂw\ W were

"o non- ﬁaﬁvtéfmpad " were just
concerned n\uans The seuond (blockade)
ms, a sucneuﬁu\ one (md +he. Aed

st 6o successfu\ Ow.m\\ 1 hu 9md.

-\Vn\— W d\c\ [ X .
?AuLA Polvics” haw. been I my Wi s\nee

upn Chle:mimy Ord was in jail e spentt

& {-N\‘- yéurs g Ju\\ adder ‘\'he,\’-aup in

_ Chne_ He \msq muab:r of the Soact\\s%
qu*ry and as a rv-perc\.sswn of hat,

o %mly fels 4hat. Nc+ Yo the estreme.

des\royed a kw fimes. \w, c(\dnd- e my

. dad 'orﬁnyms bemuse we could only '

- s2e himevery Swlay. - Then we came. here

as m‘bﬂu staius. 1 donvt pd,.“ c‘;‘.\nrly sz‘t :

myset in»lo\h&ds\ us‘ed.‘\o. Somedimes ¥
| do metivate syseR 40 do shued, then |
will beceme invelved wﬁh iso\ated
groups. But | donrd (ke Ao abide myseit
10 any sord o0& degmatic destegy. |
W to be o heavy duly Maryist-
Lzm}n\s{ unti) -\ was 1\1\?% or fourien,
Then ! went -Toh punk ek ! Anard\y
nsh‘r on !l con o whn*euerl want, ldmt
hav 40 read any hornb\{ u&w\ogy shr\
LSA® Doart navedo wQAr black skicts o
red herv.*s ‘ ]
PAQLA \ dom’r have 1o |d0l\ze every
'Pohh_c‘.u\ ¥o_rmer quy {rpm 'vEArapl‘. and,
‘La}d'\h' Amenca 1§ \dcark want do, Jhg
On onging thoght process. .|+905'\t.\' _
sparts heaawse | try o mawtain a perol
tite 4oc.

umcun+ bu+ we had o hms‘. raided and

LAURA £ rAULA
Phvto 8Y MELANIE

i \omasc | nave -Wt \ourns ready So r?yeu

_ LASA: DON>T DENY YeuR PO 15 From a filo :

‘v'mmh-\ ; +hth3i-]’\‘l$ 9\.\, '\’hroi‘AI'S ﬁhif\\gS‘) i

.rgqrbaj( over Nsshou\dék becausk hets. :

GRAPHIC BY Rauid GONZAEZ

% | CHICKEN MiLK

FEuzme 1S THERE ANYTHING YOU'D LIKE To
PALA: Dot come v Bkl us, at shows.

mn\- tobi peblicly em\mrm_\wd 9° r\SH ,
aheod. I W Sure Ynabs an mvﬁq%wn foall
he hcklers | 4ne world Ho ome nndtfyv
l* wd ) puk dowrd bb+h€|’. Wipats ‘ihe '
pownt 2 Awd were Evol.
LAURA' WeIr. Euch jourd Wetive. araomls.
PAULA' And donstdeny your Podl, Thaks
our new ﬂin&zj Yﬂar Ped s yoku; own-
fnva*}e, hvu\g space. Donry- dehy '+ make - 4
sure 1 deun and Mayb\_ ymr head
will b Clean,

Anat | node. The whde H\m 130 enviten -

0\l$4urbmﬂ his Pod, hils cgvhr;MnHy';T& )
mlge,;pu‘x comes out of ¥he 9@«1.:11.10{ t
camen - pulls B Sl M we him 'c'.mq it
street nd town "av:d then ke fown s
nstde’ a pea ped. Then tne piu ped c.ks;ﬂs

wp Gid Al 5t

{ [ HEPBOURNE ST.
. | TORONTO, ONT - Mok 4K4
. “-ANAPA (41107535 -2283




S . MOURN\NG
< I S\CKNE‘.:S
- s P . U\o\'ah
il 5 be.hawo\:r;
A QURN ING—

~SiCIK

Movurni

(®)

7,{ o ic knesg

|MOURRING SICRMESS |MOURNING SICRNESS,

before interview

moumme S\CKNESS'

an interview. It

have \ef

A0 work with,

\'c's neat how {he art- and 4he aléernative music eommum&y
ofden collide. | also met one ©F ine members (Prudence
Cisarwater) of Mourning Sickness at art school. Mournmg
Sickness was anvther band that | had only
not seen. For*\‘una‘ke\y,
+hem. This was a second attempt

| ‘was abie 4o see them perform

place oh  December 14,1990 a¥

Kathedral *B.“ Sinte 4his inderview -the bamd line vp

Has changed . Kryssi Kiyé, Kgnnie Lingus, and No Name St
2 4he band. They are now practising with sheir

new members, but +they.are always lookms For wymyn

heard and
at

ull'ﬂ«npﬁxcsiir.' AWis interview are by KQanie Lingus & Lynaa Landsicest

FEMZ)NE CAN EVER'{ONE SAY TMEIR NAMES

AND WHAT You Do w THE GAND?

LIL‘( Pm Lily Lam WQ all pluy every:

#hing, but | quess-my forte are Key-

board anc\ e\eﬁnc vnolm '

KQNNlE And’ mus,c +h¢ory

PRuDENcE My name is Pr udema Clearwakr.

1 0o eleciric stand up buss,vecals, and

me,+a\ percusswn

ND NAME sLuT My name is NoNamz Shut:
R Play the drum set and bodhron.:
KQNN\E A you do P“*rY _

No NAME . SLuT; ond l do Poeh—y

'KRYSS) KLYT D bm _K:ysm I<I7+. L play saxgphote,, :
electric viclin ‘-‘s'mﬂ.,avhd' p;rcus.s';;ri. S

KQNNIE hm anme L\ngus Iqsed *op)a,

scrap ‘medal before other pcople hcd

more Fun than me. | still playit. And |

play “bedhran and A_séfeqm er;'+);e vidlin,

ard scream on the microphone.

FEMZINE .wm' DOES EVERYONE HANE
PSUEDONYHST _' '

PRUDENCE: 1 1S Kmd of. hke +he. whole wdeq
of tock’ N rall. Eve_r;yon_e in the udus'fry_
Seems 4o thye am&h?r_-mme;, fike Spider
or Cms;. s Kmd D;F a' 'Fucode o hand-
ncsalneés. The other reason easammo

1 $ounc\ when \ {\rs-\' Jomed 'Hvt band 1

hod o bng proolem chH-\r\g on S‘kge,

bemg w\gar and aggresswe By aqmr.-

ing onother parsmc\h\'y, 11 gave Mme the
‘Ccur‘ugt o 50 on S‘\Oge and say, thl
v ‘*‘5 nc;‘\ L T dcmﬂ W, tfs Peadene

Clénr\)vahr .".‘H‘s'qu+ o ac'k'ma and

Pe.r&ormma., andk +his s our character.
- KONNIE: | wou\c\mt hke P*OP\VEM
_ﬂrn’f m bem3 absoh’mly n\ysel-F ni

V\ourr\\ng Sickness.

RuDENce A\so B first we wmm+ 50

N sure how. +hys wonld go_ow'. I 4hmk‘ e

wonted 0 have a \iHie  bit of protecten,

We do really wan cur endire Yives

. publicazed.-

FEMIINE: WHAT AGOUT THE NAME ’ancy
SICKNESS, "HOW DID THAT come ABOUT?

VRQNNIEA'. Lets ')ds’g' Sy 4i§q_-\ Prudence an
| 'o\ovn—“F'r'%'\embér. But between bﬁ;ude‘@

'C\earm{er, L\l\“H'\' A'r"ge\ (who 15 nuw

: Bel\a Donna lvdepv\denﬂy) and KQ""“’—

‘Lingus’ this nume hoppened .

PRuDENCE._oh,d‘pn‘-& forget Kimberley

Deompe, ‘Flnstone,

FEMZINE: YoU WERE MENTIONING BEFGRE

THAT YOu HAD'A MANDATE?

‘ MOUR.N\ﬁG" SILKNESS ¢ Persondate! ...

N meync\M—e\ .

KQNNIE: We usedd 4o have rvvyn|¥es+os in

one mynFesto K\mburley DPeanne

Flinstone came up with > Mouening

Sickness 'cs' whu!' o Mxnyﬁ Feels' whin
:;he ‘wokes up n +h\, mcrnmg and ‘mds
her husmnd dew\ She swc\llcwed hm

whele with her- !<aller cunt.”

B @7A@7A@7A@M7777@7A@A7m7-f



LILY: | ¥hink. on @ mere cown-te-earth
level. I canvt speok for +he beg'm-
mnﬁ year and @ hal® or 2 years, bu+t
| tmnk Huat now we uge music pre--
duminately and then ‘#h’ea‘*re , dante
uﬁé\ c*h’er .é\emen-*s +hat we usen
our music o get acress our politics.
PRUPENCE: | +h|ni< our mynckﬁe lb'b
Pmdute musiC Hhabs hopeﬁ.llyanh
sex.:d', arti-raci st and anh-hunppkym,.
And to éncouﬁdge chher. pe‘ople o
not fo énccurage cther people +¢
enccu\r‘age W {'o get up and dc
+he. same thing, L\-he.aw%m& we
con do— '

KQNN\E yeu can do betier! s think

! part of our myndate | IS ‘-tAha\' e .

when o Lju'rcup of wymyn get up on
vfaga fhan'in a muxer.l group And
+hat |+ 15 q_ul+e di¥¥ecent froma
group et mencn stage. You can
really see that \vn. the reactions
ck male bands -!hcd' werve playal
w.+h No+ all, put some.

'FE'Mi\NE:AND_ WHAT ABOUT THE Two

GOTHER BANDS THAT ARE CALLED. MOURNING
S\ICKNESS Too? )
KONNIE: oh,q;d ycéh } -Tht’.re'sro;ﬂ all mgle:
hardtore. band 1n W:iryvni'p"ej wi th r*eq‘lly'
‘que:?ﬂ(.éndh_\_é pchitics, And Mzr{“sanail
fﬁd\t, e ceursi, band 1n Englanc{ calitd
:Mou'r}{'mg “Sickness, Weve had heir

fans show up ot qgij -")._bﬂ-rbl* bead-
up a-guy 5 Who. wnvs BlacKI_(}F\:M'.w"e 3
were hnmjmg cut with in dhe s’murweu)
omash ihcough the’ wundow and heckR

us io_dtqkh. bLLﬂuS\,_ they thought we -

dhink semething cliHecent happeas.

wece go'mg 1o b this Ar.yavn‘-yixr\h— ‘

PRUPENCE: But vve qre 'sév_ed-_Mw'rning A

Sk ss 15 busine 55, we. got fhe
name First:
KONNIE:Well just Mourmag Sickness

b_z_i_c.ngs, tc a womyn peried.

FEMZINE. 50 How WAS THE GROUP FoRMED?
KRYSS1 We- evolved out ot |avas. '
LiLY: Hhmk that +he hnc 15 fhu’r ﬂ';e&

t‘rngmal r‘aduml cunts crawled ouf ot

A swamp which wc\s +he qHarnahve

_music scene n Toron'io in Janugry of

1%? onﬂ became Hour‘mn_g Slckncss

KQNNlE \n%ereshng\y encigh, our $\rs\

" ruordmg was Amy Warhel's Deadt, "¢

Celebrute 4he final demise of Andy
Warhol, \Id\?_.h e.‘ﬁo‘ﬂ“‘\'s MWhe weote +he
Scum Manitesto in the @015, had put

a buliet in his \iver. He died $rom.

,c,_othp\.l(a*'lons qso rgsuH ot thai

bullet woun&. »vnvz' ’mwg}ﬂr wad cele-
brute i¥ on Hide Reccwrls:
PRuneNcé: A year later (1986)5] weok 4o
school with Li ly Latex ond one day
she said she played the violn miuch
better +han | did, and 4hen she

proed the band.. Avy:eari later we 3:,4
beoked Jor a $olk gig. Unfertunately,

we're frip* ab otk 55@0\ S0 we deé'!de(j
we Wou\d.vdo ‘ar.\_e.hhr-g_c.l'(ql‘:fl-c set,
‘wﬁnh mean+t +~ha‘r‘ we needed another
mmber ‘o play drums. And +hats
when ,Kr‘y.ss\ Klyt came in. She was
only suppese to phy-4hq+ ont.'shnw,
but she's sc enAec\rmJ that shey

been widh us ever singe. Lot

summer | mel No Name - Stut ot a restauir,’

and then [ med you c\(er, Then frum

‘\hu‘e we Mciaka MohawK Scivdeity

LILY LATEX
PHOTD BY MELAMIE

: Derﬁonmsfra\t}on ‘m 4he Lakour Day Parcde.

1 got No Name Slut 'S phone number,

proaed. herup ancl she ’ ag ceech.

'FEML\NE HOw DlD‘{ou (oHE ABouT Devem

ING YouR SOUND T

KGNNIE' W used H¢ wride poetry amd

. bang things o 11, Evér{}ua“y ‘we

developed +his céncept ok r'na'k_if_»ﬂ’ it
more. musical.

less& | ihmk +ha+ LI ty hod o \oho
do'with becaue she can acmally
‘p\ay-nmes,ar\c\ star ted mak}% abi*f»
of a bose fer gver,'yone%_{o\bvy alog,
1+ zounds like: follow-4he - leader, byt
not really- 1+ just started from there
and then everyone went, "0k, | see -

whd Ww(é .clo'ln‘a.‘Now”vgha"{’_(‘an ldq‘

4o make it more inderesting? 14

,'-jus\’ bui}‘ds:o.n dself.

LILY 14, been o censtant evelutien;
Nobedy Compeses other people's pié(e'sf
KoNNIE: The tyrics and Ahe mood 0¥ Hhe
iy’r."\cs" 'ubs"almys Pre-Hy tocal. What
+he - f:on’fﬁys '1;<, ﬂ;hg Jecal Pcm&__évm

if a"m«—;\c:)y. cemes Hiest with nir,’ tyces. |

5 ° PRuDENCEf A lok 'gX; ‘\_+ 'W_\ll ctime

Lo\\ec*}ue;]y and .‘t'r.)‘ru,].[)i'ﬂmp\uv:&ﬂ_\on. i




i[mOURmﬁG SICEHESSITHOURRIHG SICEHESS lmoummcs
e

FEM‘LINE bo YDUR LY R\(s REF[ECT THE | |

A medal. ({«'s \‘adgb&er) Post ‘mdus'%halr

§3- s prd k), o\pprcprta+e, AHhouﬁh ' KQNN\E c,e,ncrn\\y Hew ‘bt P(um(y, wvrh sex trade Work and | wasn
‘“' e re ot as Pre-Hy as some yos+ . Deiause T -H\c Iyncs u‘nwba beard( c\’r +ha% hme Hr \a’rer changed bm
;:: industrial. Yhen we 4hqu“*_h€,$é“ﬂ s pointiess: ot o much P‘O'SU‘ *mde b“’f fem

‘soH and e.xperm\en+a\ 4hen ks

PHOTO BY MELANIE

KRY9S51 KLYy

o KQNN\E v we haveaprob\em wnfhl{

- PRUPENCE; Ovrfw_e",u&\ dgcfc\g net 4o do

_ irresponsible, or one of us just

FEMZINE: S0 WouLD You SAY THAT YouR
SHUND 1S INPUSTRIALY -
KQNNIE: Depends on. the song really.

l‘{' s aharsh theme

come eut 1ndustrial, 'Ach}’ah‘y When :
we did %‘hai;-@&‘k'é'\q, | had L
A '|>n.n-prl‘e<sl.$:\oh that wv.hqd done this
'Eea\\y.‘sc_.¢+ and Hubby set. And:

people wend - on na., that W.d-&rmll/‘

harsh ! 1 guess beuse st lf p»\(v&)'(

kRS |‘:,}§\o')we can 90 -?rp.i; © e end

of 4he’ specirum +o the other:

T LI Bud werre not to the whole -

ldEC\ ot p\geon’hol\ng Be n+ based|
cn genc\e( oy +ype ot mugc, of
wm*zvef a *

PRUDENCE H goes back m)u\n -io +he,
dea ¢t the lyrcs. being more impoc -

tunt +he lyeies call for scme*hmg

14 tends 4o .

what we !\ de. But ¥ i+ calls dor

_._so(ne_{—\\.'; né industrial /‘ then wel)

'3}& ’mdus+ k'm\

KDNM\E Mockmg )s on element o,
Werre mocK\nﬂ \nduSMa\ men and

© beaunse We are w}w»waare,we an

hever q‘ui#é ‘ d'c»',b'i +. <o it stunde

like us any ways.

FEMZINE: 50 YouR LIRICS COME FIRST

THEN. 1T'S MoST INPORTANT?

The lycics have 4o e, heurd. That

doesn '+ mk the music irrefevant,

'?Ru'DEM‘,E' Aot 02 'bah(\s you( Sb to ‘
: ‘ih?.\r’ ahows or you buy heir a\buMs

And: \/W ve no‘\’a clue ‘what. %h(’.y re
S\ngmcj ubogd Tth could b:,ramhnj shufand
you jusk donvd knovy. Therexs no powt as

foros 'm c,nnc(arocd +o bu), or lisden 1o

H/m‘% | meayy you m\ﬂ)d as: we\i swU )ler\ ol

» \h':\ﬂ‘d 0“\ MQk\ﬁJ wp wordS. 5 ey

DI IT DI

- that 'song-'

ot bove to déa\,w\+h Fhat. We'

“POLITICS & BEL\EH oF ThE ENHRE

SAND7

its come up may be twe or _{rbcee,,

+ime§, +hen Qv'e*\‘\ ;;BviéuSly:hAvQ Yo

o\\scuss Moybe every one Pu‘stn has
to Compromse or Maybe well change
Some.*hmj in 4h& lyrics adter ihe
discussion. May bR the intention
wasn t clear and i+ has ‘o be.mo&

Clearer.
4ot song because _H"l's' Po\i-i'imll'y y

doesnot agree with 4he pulitics.
When | Fiest "Jo"med' +§5§ band , we
had a sc;ng' Lalled , Sex Trade Werker,
At Ahat P_o'ir;"' my politics were not
pmse.x -H—ddé ond | .d'lo\n’j" :)0'\;1_ in

KQMN\E Pro- sex +rade wcrker
cause | never asked anybrdy th'r
for oc qgams‘} the sex trade.’
PRuDENCE I 4hought ﬂm’r by par*akm.a
n hat seng | would be n SC\.darHry

pro $€x fmdQ worker

LY 11 think we have enough f a

common greund n our be,l‘ie{s to

will hever have @ song d‘obn_‘t' and’
then realize +hq+‘-§-hrée pt& of -
five people don>+ \-iEEIH,‘or_-do'n'}
agree with 1+ 1§ might be:_a'word 4
0 the songand that ene o us
might +ind i+ objechonable: -




PRUDENCE CLEARWATRER
. PHUTO BY MELAME . -

“FEMZINE: | 'HEARD THAT YouU TCURED
WITH.DoA N THE BLACK WEDGE TOUR?
KONNIE: That s a pretty big lie.
Pmpgutg': We toured 1 their bus. |

: ~ TOUR'R7
Beack WEDGE
B "]’CS You Can
© W Poetry, Politics,Music

'FEMZINE: HAVE You: NOTICED MORE

WY'“Yui’Muvsu‘:v‘ANs COMING INTO THE
ALTERNATIVE MusiC’ SCENE?
?Rl_AD'ENc_E_: Not indus#ri'q‘l. o+her
torms of music that are simi lar,
like speed metal ‘stubé like that,

Bud’ indust rial no.

KQNNIE: | think that thece are| oA

Wymyn 16 indu strial music now, because:

- blund ms‘\_r_uryx'c;n&'s‘ ence 1ncluded wymyn.

A Tiw bards ;lha{ onee 'mclud'ed_w,m/v.n
don dnynbfe'. .
K ‘f‘fasliArg i-\ heee less ifdti.l'bﬁ:rial

bé:WdS no w?

LILY No. 1f any thing, it has protferated. -

I ! ! | )
) ) /A

BH* ohj-a'm»,'-{-s a mq_le,- thing which bunds

Ike the }Lunath};k‘s ond.- L-?" Seem to be .

. bt‘e'qk'mtj' r'\(jh-‘ now. But thob's more the

_hé_ﬁd(‘.@x’t/ throsh elemevﬁ_+.v One aspect A4
\r_tlus.i"r'lc‘\ '\s‘i}c bi’,_aggrggs}vz,dpg ry,-
and v{m’diﬂénul\y mdsc'ul:m. Wymygn.

are bmak}'hg‘ greund.

FEMZINE: 1"M REFERING TO THE
TORONTO ALTERNATIVE SCENE. |
Ly Tha' c\He,rnn{we,"'m Terente huAs.

shd, We hu;lg a problem n Toronto,

: b'_'|_n that wymyn's shM‘si,‘*f‘ad.H"\onully

4end »-*ogbe fotkc or. éOP at best, Realty

happy or danceable music. There docant Seein

o be w{my.a\l wym,n bands él_o’\nB alerm-

{ige musSIC. .

PRUDENCE | quess for aliernative music

Fidin Column is shill hﬁppen'mcj arﬂ

T new ‘\\'\ltrL"IS; C"‘d‘s Mom,"lh'ey hawe three

wWymyn and 2. men, That's abeut gli )

: Ynow  dhats hnppmmg qurn_H'wfe\y'

with Wymyn inveived. H Ameces more

Hhun. l';d ke for semeorie. 40 4etl me, "

FEMLINE: THERE'S CHICKEN MILK, LiGuip

IDY wWHO HAS A FEMALE SINGER. -

CKR¥8S1: | wouldn*t considesr a {emale,

s»ngex qsfci vecy #zmdle;br"enhd A
band ‘r’ea\tyi, \:"er_au‘s'e that-s a\Ways

happened. Seme pretty Female in

| the +rent.

: _KQNN\é ‘A w’.ym:yn’-‘unired xeﬁa\;ic €
‘what's '\r.ﬂc:i-cs{mq .,l;ik,e; Traviv Raw 1 -
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: dmgmgd wq‘th.bur fo_hhcs.S_c "t

Q&n“f' really 'c‘n.:ns.o.(sbip'p;? ldn_gma?‘e,‘f :
buk it was the céy\SNshlP of -}‘)}g_use

T ou'r ou vm -, BuT WtTHDREw we

of language.

FEWZINE: WHAT ARE {OUR DPINIONS ON
THE (;z‘NSdRsmP_ oF IH\F;S\'CF?' _

Ly Wr§n5 ' '

KENMIE: | think \id \tkebiel\ewry- :
bedy et 4o buy a pmduc‘r thats
sexist. d |ike a soc‘¢+y whtr?. pecple
duln'* -Fee\ \\kt buying such a.
ffw\uC*,br lsdening 4o +he Sde
eftects ot such a P;réducj\’. , :
LILY | ik +he Hhir abiurt censorship

e ’\ns‘énd o d\.—ed}na your énergy o

quprﬂ things ,why - not Pu'\- *Hm’remﬂy
nto- mkmg these médmmsacremble
%o Pet»plv,-cl d‘”ueni- view poits 4
wh\ch 15 what- were all abow\' £ you
qo m+o a f%ord Shre, and See 1he.Henbt5
(avite band): Ha,bzyowuyee Mourm ng
Smckness r\gM be. hmd it lhen you Gin
Yisten, fo -mgm ‘oc+h and malce. yoUr own
decisien about Nh(l‘\' you want 4o puy.
PRUPENCE: Ale | dom +4rust Ahe five
& den, orv_hrovd Many. :pd'ts{lé\m\s Ak

“enooses what 1 Can or Canack have.
\dent frush Shem. | donrt Know whoi

e _bﬂckgrwrﬂ \S,‘wh‘a* _‘Hleivr' 1
()hi’l&SoP“t'y“m. e nsTheymny fincl
what | do cbscene and stieasive-S

Vdom " 4rust them. [ 4mnk 4hat &

audien(es are. enccurac}\d 1o hskn'hs
wncd' ‘H\ey‘rt buymﬁ qnd quyuy)
hen they M\Sh+ acman) dec;d@.ﬁvey'
domt want to \isten 1o racist and '
sexist bullshit anyinore..

KONNIE" s oriteria #hc«+ ym oun\’« -mxs-k
| mean +hey a\ways make the porn taws
Cf\ \Qr\a kased on e;phcﬂnc\s.No
wmatler how 0\95?, fo a c_yh# ycu 5@\.{

R ok seqid unless the contexd

mubé;' W o:fpre‘:.':'wa. _ <

FEMZINE: PRUPENCT, YOU WERE SAVINE

THAT You PREFERED THE SCUND OF LiE- |
FERFORMANCES | THAN PRE-RECORDED
CASSETTES . _ =
quvaate when we p\c\y live -rhere.6 alt
ot envrgy umcl emohm. The oud|me anck §
the baho\ are 429:1\:3 o%+ one anolher,
Whm as m 4he studio \+ 15 Somehmes Q‘

: fkﬁ and weare. Jorced io Swulate

Ahat five *ce\mg Ao we are playmgaﬂ-F @‘ 4
‘ot another, which 15 a Prob\em widby
recording our music. '

KR¥s31: At a ive Show . someine saidk that

“our dmhm\ns is very 4(-'\\)0"1. ‘

NG )U\ME Swit: thats a rmts+ s-\a\emen%
KRYssT. i(e.a\\y7 ch se?

NS NAME SWUT: Trbal drums weaas .
hke - | |

KRYSSI: Poesyt 14 mean a +eibe ot
prople playing drums?

NO NAME SLUT: Teah ,but we're not

a Aribe. -

_.&R'Ys'3|'._6u-\" 4’:1&7 proba'bly meant

he sound was cimar.
UONAME QuT L s+.n +hmk thadis &

racxs* b\-aiemen’t '

swk s :J\H erv r¥ Tl’\\hkl’\ﬁ,hom >
wWe're gong o be rea\ly}nba\ ugdjei

down. Teibal became assocated with-

:t\\\ . +hese racist ass»AmP'}.l(‘mS,'whal' |+ @4

no lohgék R, i'.mcar? the {mo Mganiigs

«vrfet so -‘r‘ar c\p‘qri’.‘\_f} we're 'Pléyi nq Q‘
rhy the, 4en we hOVR po base o aswae

et ﬂv_m'any‘\h'mg o ‘do with Nﬁ{vg.

oc any thing o do with ahr%’uy but guc-

own expRCRnge




KQNN\C Jus+t 1omgn* He's Solqﬂ +o

/A' do all 4he shit werk..
5 Ly Bryan TJames., Ar;)ually hexs: m+

h rm\\y our’ ‘mynagec. He\s Jus+ a 3°°d
bl B -‘?r\em\ wﬁh o\o*— of connediots. '
' W‘NA“E 3‘-“T Nh\ch < rea. lly Ne:n&

): be,cau.se I knew &yon $rom ‘hcmwer
PA

KQNN\E. \.W£n+ across caun:try with
}" Bt\/an n a bus, ' |
h mthNCE Iborrowed laiso? moncy
{n) .-from him . e ' ’
KONMIE we have a lwr.ﬂory ot usmg
Beyan and s will be.a natural’
.%\ﬂ\\men*} and M/nagefs aduqlly

bejw.ve. fmy’fe_ on -H'ns Plano.‘i“}o be
uc.ed. gl i . T
?Rub'ENcE; He\s .vc()) s;ﬂ;&d} ve ot
km.msm |

K?NN(E He hasogwd w_lepnme vdite,
FPRUDENCE ! He's been workms '“_- -lhc

mqg'\c i’n’dus*ry on.a m&chahdue.
a fer-brmer hmseH

sz@g;u‘u‘uns'nesr BANDS,, You 0o
OTHER THINGS BESIDES PLAYING
i

Ly \ *ﬁlbh ‘;'lr >+ ot al ‘we'ce o\t

PN wvlvemuﬁ " '\"‘t hard
"/’3\ KPYSS\ AHhuuBln No Name,sh‘\' s new,
P2y soshe sn** our faend: 5e+ (Laghhr).'

:KQNNIE s mte.b haua a sis¥er -ip-
sin. WS nite 4c hawe andthee leshan
membee of 4he l:vca.nc]-(Hc-u.rr}]r;ij
SicKnecs -_'C\Ofg ), Ancther dcken
Le"sb'nn»._ e

AL A Kryssi) Prudence and | hese

“been’ drinking curse lveg silly tegednte

FEMz E: S0 You Now HAVE A umAém?

10 laremcn+ aS

leve| dor years dnd yEars He‘s q\so‘.

V-Lﬂerds nnd -rh(r\— de_f'ends \arge\y en. -our

U SUSUSUSUSU S U I

‘mj n oA

.;C( \/mr_g gol(y aw‘\ 16 chbs and

danC\nﬂ Y‘u keep ‘n‘ll'\'\r\() Kgann-e7auad

sha keeps snqu - nc ﬂ\ere'll btz .

nb Lesbans” -ﬂ'\?ﬂl i c\om'( umi'wcmw
PRuDEKt,E quut and ‘Lily have_ been Swdw

e in my CoMlnﬁ out asa 8|sl’4\'ua| Ehvgw_

voul\' Yo Lesb"m vars omd du‘-@ hke-tmi

KGNN\E And she ?lcks u() he, wymy,,‘ -
N‘d ‘b If«H high and dry l’m ne-\»

-mkm_c) her anywhere,anymcre_ Ntzn?,

o} you., “thatis :l‘i : E.‘-xcepf Mayb'; No

Mumz Sliﬂ' bécausL she seems 10 b

‘ J.ad as’ 4ad on her butt a4 the

0 anh 2

Ly And wie q\ss £28 each other

f\" demcs Ghd Wl Q“ ()0 "%\,‘fh?r
wewe ol Wee cked in Var.ws {JaHso’r

J(he Wyt n's wmmunler ]
PRUDENCE ' We had an art Show od- 4he

Purpie lnsh*uhon and o Hournm _,
ts.dmcss didk a show, Then we dld
4he - chhae,\ S +h > Persvn Lwid

Wr\h A\ds (A:quumd ‘“‘fhunblq” Deﬁu«m,
Sfmllma)&rQuéex Cuduce . We did a

’ra(; u-, he. fuou’ ‘We: Jusf mcor‘)ua\t&:
a prete 4ha+ lracCy Td. mo{e Ws.

vaeﬂllng 4’m Mouumrg S\cknexsas

,. a band will be dblng 4hrce senss,

and Qs u\a\wdua\s wt\\ be per’?brn-

TAKEN FROM A SWOW AT THE RWOL ON DECEMBER i, 14%0,

PHOTO BY MELANIE

- was happenmg.ancl bdh ot shiese 9rbup5 c€

fEMzmr. ANY CLOSING -TATEHENTS’
PRuDENcE ¥ -}hcre‘s wymyn cul' there
who do per&xmance. ort; music, Poeh'y
rmdmﬂ,or wha*:ever you really sheld
cjwe, us-a alt \Nher\ m dc ShOWs |
wc'(c alway s lwkmg Her wymyo 4o
Par#u‘m ‘Whih bl

KQNNIE 1 mmw\ iogt* 1c324her bnnus 'ihcd
PR a shil aboud Nliasslmn aned q{ dhedime,
Cka, S‘\uHed hc\pfx,mrg n: -Hw, *‘njj -hme
H wus beFore. Dkd, bu‘t Nuhusman was -

hoppmbng and +N. .wluahon wdh Lubu:cn

’schtt nuded mm—y‘ wL -{r.pd f 5d ,,,mg-
1hm3 03219\\( ) *M* s never hnppencd
LY And 'Fmally H‘» you'rea wcmm nvd
‘10“ Fla, 3uu1nr’vuvre bokuy !
PRu_pE»cg. .\_-\'h\_nk_ iy closing renark would
e, “Dare to bk a tunt hkeus:” (A
-"s\oy'n o;F ou'r&)‘(hm' used +obe a
po)HWQ, -hrm and over. +ht cen&urlos ot
Pa-kr\nrchy s ncw ‘N\(’_ wees 1hm3 YM
Couk:\ ca\\ *omubody Qo were: redﬂ\mw)
dne \wrd Lum‘
KONN(E H—‘s 'ﬂ\& cnly w::rd %r ﬂ\a+
part c-‘- Our body which af-‘ually

“means ‘H\n*} pQr+ o-@ oM body-'

: |

hnwm doet sall boer.
PRupENCE & LU {inumisend: That
would b2 L2o*s Pufmce.



GRAPHIC BY SHARY BOTLE
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_$emale band.

| wanted 4o interview a womyn -
who was not in an all wymyhn:
band , because +there  were -

had 4hat didhit
riain 4o wymyn ln ah all

I also wanted
40 provide pertpectives of
wymyn in different positions
(is s on\y one). The reason -
why | excluded Liquid Joy
from 4he inderview was DREAUSe
+the m+ervaew i abowt shllry
Boyle and her c.xpenenccs as
o female singer. | wanted it
coming Srom her. The inter~
view was done twice. The first
one 4ook place in her home:
on: January 4, 1991 and contin-
utd at o ca-Fé on -January 10,
qat. After 4he first inder-
view 4here were still. ue;hom
That were leH ununswu-cc\

so we med qsam

@’(((@ a@,/ch\

r-Emsz You WANTED To STATE Youg
POSITION. 50, l‘LL BEGIN 8y ASKING
WHY HAVE You AGREED 10 DOING Tms

mmv.zw FOR anzms" ‘ .?

SHARY: | agreed) because i vas geod exposure -
- dor +h°,<"b“"a ond I like .‘{hg‘forum ofan all

fomale $anzing. In the scene there are aloh

&F Semales Hhat g0 u_nrédoénir.ed and
unapl;now\_edged,, \/.uhe‘r-cqs “he aliemative.
'ls.n'.v}.h\lei lywojér&*ly_- Ulike dhe dacd had
you're ggirrg oud aﬂd’wnrgh\ng Hor 4he
ﬁnra\es‘ '.}ha;f have ho* been siWn
l"!cosnﬂ'ton and {hrowing somic” hSHc‘sn
*hem You>re leHmS them have +he tow
s0 people can see what 4_heywe been
gvl-'ts_slpg.vlj‘:; a geod éduéafioha\ »hu'r'ﬁ ol
tor anyone _whe wants 4o Knew whaty

goi‘rig on in the demale scene,

FEMTINEYOu WERE MENTIONING EARLIER

- fry own views. Whatever youosk me 1S l( .

< bard s just me. m very seponﬁe, \_

’—{mnzme | donod Know a whele {od o£

_eHﬁude of Feople who are readms

THAT YOW'RE ONLY REPRESENTED IN
THIS FARY. OF THE ‘LINE ANDYw'MAY NoT

AGRLE WlTH EVERYiHlN(? iN, FEMZ\N[ 3 b

SHARY Exncﬂy o Jus-l dowg -ihns ocd ol )

-~

comipletely my views and you can eally \\
-{ﬁke th m 5@7'\n3 as -{hé views o{v”’,q

)

fcom everybody else ‘iha-}‘s in 4his

,‘/

'Pcople and | don 1 necessarnly aﬁree

th some of 4hew views, | hope‘thm\. &%
anyont de‘lg ‘“‘\(’. InQ will See le%)
eve(yone as mdn/lduals. and as, wdl—! I |
vidua) views instead of Placmﬂ every-! @
one’ +oge~iher asa Comn group 1 '(/@\\

hepe 4here’s very easy, non- judgementa |

4his. X,

NSl SN0l N C SN 6&:’{& )



FFHZth DO et FIND 1T A PROBLEMTHAT YoU
: SHWLD E'EN HAVE T EXPLAIN .7OURSE'LF

| AND WHY You'RE HERE /

: sﬂAiﬁ (. The way +hino?, arv right l'bw’

‘ +heMvcs or

ebe you're oy 70 get judged as o

é!&vvrbcf{-./ has 1o f:xp‘.'dé.:-,

.f'oup chr" Pnr4' of amoement,or jusiag
\ o S‘(creo'&ype Youl cam- rvn.»ugotnmy
Arom. o s%er eoﬁ/w so iHs dhe bes—i

n-ms “a -\ry and explmn yourseli m\}y.

( ;
( © Haw r‘e HPrP HDCad‘\thEl

,\/“ \nww@j__ﬁ

%5/ 4\3@-—

-‘hnk Hyg iy Place 4o eduuxie qnyhody

 drom my views, so i@ decided fo toke

o ddiererr nﬁxodc‘r\ wiih ihe lyris in

Ligu'y 30Y. I’m-more imterested v"\n
ei‘r'ikv"_rv*ni'n"-ng,ond *iry‘mgAﬂ'. 0.\-("'4 ‘PéOplE n
ufn-," érv‘;f.‘.*'lr:;:;.r‘ é\ivﬁ pmp\e .mwds
\l"-'ﬂrd O’F }{eudung cr\ them,

Ry mm g \nm N ‘{cu J\Y MT YU PIDNT
’Hw:( VL VIAS WR PLI\CE To ED’JcA-r;_

AN{BODY DO You WEAN THAT (T suouwwjr

2220 5727 Ead\0 /06
A' l/\b ﬁ—a /@

:'Peopie decnc\e -Gor +hemse-vas wha‘hs —

3 wan'\' bu‘ﬁ l"m more m*o le*-nrq otrer

wrorg or righd. 'Jw* dor“ Wan-\-b
‘Pf“‘d‘ anymare.. Too rany. bands doit. 1t
gets more ‘_'"{ a boreéom -U_‘nn:_).. pm o
very sadam/ Censchmin, person, bu-‘ rd
Father {aik 4o prople or a one-do-one
posis than dake my power: because Dre
on .‘:"ﬂf{(‘ ar.td'il?'v.e :S.]Cj“*'a ﬁ;i'c Fod) .

Sart ncteucling.

R

)/, ym.iorﬂ hnvv +r~ e/p‘nm '
e |
(@ yoeo r_s(H and P:Op\r will just

(ad B . N
@y ] tare it doc wiat 14 2 insled
g » 1 ceaduiy vegative dhings

A\xﬁ(\-!‘;i H b '/’ éxph'l'::]lif'1
= ’('H s ."u ‘I f",'}k
L oo H,)i\ rjjfn, (-‘ Jt-%-:er.,'%ftn l

-ﬂunK H"s flf"‘l‘ wmﬂ.-;

Anb A FEMALE
 FIM2iNe: As v Gf'“Ck f!NeL gAoF

( BAD urL ANT PRESENT ssNGLP-
' /p oleu\D:SoY mYou wE Am(,
D!HLR: WCES BETWEEN THE

TWO 'BAND‘S IN TERN.) cf

LYR\(‘AL CONTIRT AND ; THE

Au:ﬂrNﬁ, THA"» |$ DRAw

_Fé,ﬁzim SO YW FETLAS A |
e tou: HAVE Lo1s oF
povvz w'mm You 'cAN
WEATE wWHAT You WAN“I $N

YOuR smss?

J\AR\’ Yes. 'n'\e 5+Y\e ot

howl werte n*y B/ncs dre

alot gifterent -{ram whad
' lused 4o €

jake issues +hat concern

| used todo. -

me and-reallywridc aioud
“hew s‘pzc'mra"H)‘;.,“ i;td'
how | we H? -‘he Souqas -
or n.oodv and 4(>elin9s |
pre,,rWnce_ -fth | dhink

pet{-i(—{ can. celate 10,
PEMIINE: N BotH skmus i

WERE THE CuLy FEMALh OF THE

BAND, “AS WELL AS fme

"n(n -R(‘CK. In fz!\D. LITE ‘

TAKEN FRM A Show AT e :om w Juy aa ..
PraTO @Y Memi

SINGER, POES |1 wmm You

‘XI‘IPC r(,r,s, Lyrl(a“y |+ ‘N!I_,OIO‘{
) d\{ ieevd n BAT \ll'g 14 wag morF‘ oa

nar dcore., punk Porum and the Sonss _

had more rnmér a.ﬂd‘po‘r:l'l(“(\ d‘ndsmidl

'consmousness “In LiQuiD JOY bve’ sira\/ﬁd

be: A i rQn' /? {Arass qu to.

cg) “away ﬁom ﬂw Oo\+|Ca\qrd .sochHm'_
( 5

Q- \~ p(wr_rr wr\ nr\)’bcdv 4 dm‘*

“BE UP.TO Aou AP AVDRES S

. w\’x’ﬂv

.-‘._../ﬁ\j

“*S/f?‘(((@ O

CERTAIN 155UES?

SHARY  Ferpl: wire have el 1ead ahod

Hreny kr{nw'u‘ﬂm\.\y whahs \m.ol"\g and

i Qh'h 1 dN\‘J Jhu < s, ur ‘*O

te us-s b‘emus*s i’m na Dand and

Pue nr- a mlcrof.hbne u.hr\m 4 me,

46 s-inH +elhn9 Pcrplv Vs 5 rona

o q‘h bcrqu:r -lha\‘s n/ OP'NON- !

- hove +he '{orum and l can's ,,., wm{evep )

Cwith Gm*h?—f‘ {e-"u‘e Snngef, b?.oau:t aH o’&

'wasn": -h» mprv.ssed becausa | cmldnn‘

WHEN FRARE D\suuewsﬂ muR

OR nMT THET AMUATE oR LOHPAIZE
THE BAND To OTHER BAms WITH A FEMALE | V
SINGERT

SHARY: u whus me when -they assoucde mz :

1\mes s Jus* a Shr'w‘iypg 'm Compmdb ,'“
Whm wt wert cnmpqmi 1o 3INGO DE L\mCHl

o



QQM\O

“see Ahat many $lmdarmgs at all, except
'H““' i+ was o wale. band weth a female

' s'mger. When yup\'e. comparé us 0 a male.

bord with @ M& Singer dhey're not
even hskenmg +0 our music or our dyle
Juist lookmj at the putward appeqrm.ce_
10 like. pecple o fisten o 4605 a band. ot
“ust w&’s "ufﬁro'ﬁonc\ that v q hmate.
in clher wa,sf.# people arg.]n{era-\e;:\
beciuse t'm o m»v. 's'mgv hatrs’ 3ecd

; ' bReause i itw; s ‘ditterent and 4
L a-Hmds pe:p\t. H hugh-hns mkrds
- becuse. 'S A tare Hhing. The qurm& WR

\ sound witha ';e_yﬁ\e voice venrt hald

as cemmon as he male iead. 14

it aHeacts pecple,all Hhe power

-40 1, as Ionﬂ as +he  exciiement

doesnrt stop at that,

FEMZING: DO You FEEL THAT YourRE TREATED
DIFFERENTLY esmuse YOLRE A wo«fu’
SWRY Hnso n &o LIFE +han in LlQuID
Jov. we never n my Iyncs or appmmxe,

| expressed myself as a sex pot. e
I never beein u’pﬁrpm} :)usf becﬁus'e

“~*oh looK ,4here's a ch\r.k'Oh ot
she.hc+ |'msoh5 {0 sez-ﬂw\— bmd,bhuo.

sheg het. " ve never beeh like that ancl 3

\'m aﬂams+ hat bemuse l've been

worriad of people hot Itentng o me.
ol just ooking act me.. In BAD LIFE 4hat
hqpkmed because i was more ot arare

-'ikins in +he punk/ hardcore soa'i&

4 see a c\n\ck So +here ~Were
cuv\pansoos 'to the S*erec‘fypm\
Bnhsh hardcore smgers such us

] \hce SQuAv. \9«& some sexist things,
- pesple commenting on the way | Vooked, mere
concerned that | was “’.M“.‘e -andm

| lookd like #han what { wag d.s.n:,' n
ucwnn Toy Pve 9oHe.h q\o& more an&eluxe

) @A@M@@

n m,se.\-(: In ‘ﬂvz_ ‘Fornu& -m:k uouw XX -
bm allowed b s-ng how, @ oppued-bo
“soream. | can ust my whele voice. Now
people arent Qé\rg me anymore as justa
female front,or justa sex organ. Thyte

seging me aS Somecne WNo's got some.

“falent, thavenst goten ol as many o

ments ca the Fack Hhat Lmg Semale hen
{ used 4o, Now pwp!t are. more amepﬂns
of e bnnd asa winole. and what Kird
oF muse we're pu’c ting Ont and that

FEMZINE: WHAT ATIRACTED YOu 10 THE HARME

KENE?

SHARY: | Ahink 4+ n my blood, | wats very
strongly nn-(luen(:wl by my stster when } was
younger, She's about +en years' o\dw*hm-e
“She wus a par+ o{— the: ongma( Tofor-b
pumk scene, She used +o.wear a syt

ond e +o school and have her hair

'a&mf an inch short and always

\Memry +o crazy bands She wos +humly
'&"\f\\% n my #am'ly, besides. my mother;
achno\.,she was kmd_o{: fike my
role rﬁqdz\.”l was Smdually' Arawn
{onards the more al+_efha4ive sene

] fmm ihe pecple | WGS ‘_han_q'mﬂ arouad

vith-as.well. The schoot | went 1o wes

also the a‘mosphere_ for i, because it

was an art schoot and alot of 4he -
people were interesied in. hings
other 4han +the horm,

FEHZINE: HOW DID You BECOME INVDLVED IN
SINGING?

WY Vwas vt the Gitv. Club mgmch.‘}
I was the hH\L chu" club who.ro. )"‘3""
sl lidte happy songs like * Somewdere
Over 4he R(.i:mﬁow. ’W“nhlgd into hbh-

“school tn grde 9, {hey started o T

\/’@.’—\
2‘5\@1’@ A a0 ./‘ 677 5 &

a@\f/"\@/}% )

" SHART: Ihs very rare -thd'l mnkl up n\y

'»lyrxcs while «mey're mak.nﬂ uf o SOan

g 'lm.y have. 1hree_ pc:ple v:«;m, on the

‘-'\—/ J\\ N ).» o \\'.

TN @)))’@f“@/@

cated Music Theatre., lSﬁried cffas Ta

more of a chair, aim_ca‘\‘ ¢pea :,uger _
‘have o rul\.‘,"hijﬂ voke. |guess thatys

whert W atl gur«d-damj mu'.mts'frm

%N { Started | Jomming oMLdAy wr}h
Cameron (4he bassisd) ancl lan(ﬂtguW)
In BAP LIFE Pepp\e. eonmn{gd {f\q& oy m
was | rrihﬁ\nj'béct;dse | was souse +o
5"\3“'9 soprqno and +hcn all of H\xsuddg,
sr.feamnj sopmm Fically when \5o+a
Format Lueuw J0Y) that | can adually
use. my veice | learned. how o suit it

more 4o the music. | broke the afines

o my clusiical Hraining and ustd my whele. §

_range.
FEMZINE: 30 |GUESS TOUR SINGING CHANGED

WiTH sz H\u\c mnss" Wioe

© any one *yp_e-__c_-F musc.l'vg Sc-Hen

awt qf-'i'o'?(wﬂ(ts Froa all over,
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